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SOUL II SOUL 


just right 

is the new album 
from innovator 
jazzie b and the soul II soul 
groove factory 
featuring 
“joy.” 
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"YaaaaayU" 
Georgia's 
peach, 
DeAundra 
Peek, brings 
her double- 
wide mobile 
home-spun 
disco show to 
Chicago's 
Hothouse June 
1 3th in a ben- 
efit for Illinois 
senatorial can- 
didate Carol 
Moseley Braun. 
Info: (312) 
489-2490. 


Los Angeles 
was the sight 
of SPEW 2, 

the second 
occasional 
meeting of the 
underground 
queer press 
and their fans. 
Best of the fest: 
Ben Is Dead's 
Glamour issue 
with "Beauty Tips for Junkies," Sin Brothers' 
TRADE skullcaps, and Lyle Ashton Harris' flaw- 
less "Miss Girl" t-shirts (pictured). Worst idea: 
MASK (Mothers Against Serial Killers) 
ghoulish t-shirts of Jeffrey Dahmer. The 
next SPEW might be in Frisco, head- 
ed by A Different Light's Rachel 
Pepper, or Toronto, Canada 
headed by? 


"Well do brunch!" AwardWinning video maker 
Marlon Riggs was here for the Chicago premiere 
of his newest work, "Color Adjustments," at Randoph 
Street Gallery, and to accept some fancy award at 
the Chicago Hilton and Towers. The Thing offices 
were the sight of a co-hosted brunch with the 
Chicago- based group, Women in the Director's 
Chair. At left, L to R: Lawrence D. Warren, financial 
consultant Stephanie Coleman, Robert Ford, Marlon 
Riggs, ad sales director Terry Martin and longtime 
Riggs' friend Elija Ward. Photo Duane Baskins. 


Go'on AAs. President Thing 
Girl! Quite unlike the aver- 
age American, but very much 
like your average brilliant pub- \ 
licily whore, Ms. Joan Jett . 

Blakk moves with a quick- V 
ness into super real superstardom. 

This body builder and drag 
performance artist first 
became a Chicago may- 
oral candidate and is 
now a presidential hope- 
ful. Photoop or bust, Blakk 
continues a shameless affair 
with the local paparazzi (sev- 
eral Nightiines covers and 
counting). But what's really 
fresh are some artists' renderings. 

Or, like they say, you ain't really 
famous until somebody draws you. 

Local doodlebugging includes 
(clockwise) Tamara Fraser, Lee 
Kay's Bubblehead Por-trit ©, and illustra- 
tor Chuck Gonzales' rendering for Gag. Manhattan's 
Chip Wass and Michael Economy can’t be far behind! . 


Alan Bell (above), publisher of BLK, the national 
black and gay newsmagazine, was a near casualty 
when his car was struck head-on this past April. He 
has several weeks in traction to look forward to, and 
months of physical therapy as well. BLK, which had 
just gone monthly, will suspend publication until a new 
editor can be found. Send all correspondence to: 

BLK, box 83912, Los Angeles, CA 90083. Photo 
Bruce Hunt. 


Black To The Future... Mother 
Superior jumped the gun when 
she gave this issue of Thing a 
glowing review in her "Nasty 
Habits" Windy City Times column 
May 1 4 . The "hot off the presses" 

Thing #6 that she raved about 
was nowhere near the presses 
when she ran a mock-up of the Lee 
Kay cover and a blurb about how 
hot and hip it is (hence the eleventh hour copy you're 
now reading). Talk about your postmodern kind of 
review! Still, we're glad she loved us, even sight- 
unseen. 


Thing's first big fundraiser, the Lovely party, was 
lovely indeed. Held this past Valentines Day, 
we improved our cash flow and had a good 
time to boot! Thanks to all who donated their 
energies; particularly DJs Freddie Bain, Mark 
r Farina, Spencer Kincy, and Derrick Carter. 

H ‘ \ Our next fundraising event will be an evening 
'• with Essex Hemphill 
Saturday, June 20th at the Bop 
Shop, 1 807 W. Division. Call 
us at (3 12) 227-1780 for 
more info. 


ABOVE detail from the 'appropriat- 
ed' Lovely invite RIGHT 'All I want 
is a booth somewhere.' Trent and 
Robert man the door at Lovely 
held at Rudely Elegant Theatre in 
the Layla Marmalade Room. 





SUBMIT 

Terri Jewel is looking for material for two upcom- 
ing anthologies: Snap! Black Gays And Lesbians Tell It! 
and Black Lesbian Culture: Past Present and Future. 
Send submissions or write for guidelines with SASE Terri 
Jewel, Box 23154, Lansing, Ml 48909 

Chiron Review is planning an all gay and les- 
bian issue, hoping to make it an annual thing if response 
is good. For guidelines or submissions, write Chiron 
Review, Route 2, box 111, St John. KS 67576-2212 

LFIAir Mail/Queer Art 92 is a non-juried 
mail art project. The general theme is Meditations On 
The “New World Order" Mail to Queer Art, box 3713, 
Chicago, IL 60654 

Alyson Publications is currently seeking 
submissions for a new collection of lesbian erotica, “no 
poetry and no S/M." Write Karen Barber (a) Alyson, 40 
Plimpton St, Boston MA 02118 

Cold Iron is a forthcoming anthology of writing and 
art by and about queer prisoners They request submis- 
sions be accompanied by a bio of the artist telling what 
their connection with gay/lesbian incarceration is Write: 
Cold Iron, 1457B 22nd Avenue, Seattle, WA 98122 

Thing Publishing is looking for true sex stories 
from gay men and lesbians for our Sex Issue #3. Erotic 
fiction, poetry, and visuals are sought too Send submis- 
sions with SASE’s to the address on the masthead 


a, lies 


MADONNA’S ROOM? Buried 
among all the recent Madonna news 
about her mega-millions deal with 
Time/Warner was the chip that her 
new production company has the film 
rights to James Baldwin’s black 
queer opus Giovanni’s Room! First 
she vogues, then she poses as house 
mother, now she’s Carl Van 
Vechten. What’s next, a remake of 
“Tongues Untied” starring Madonna ? 
RAVING MAD Excuse me, can we 
stop RAVEing now? 

If we see one more 
invite that looks like 
a fifty pound box of 
laundry soap we re 
gonna lose it! PURE TECHNO 
GROOVES and JIVE FRESH and 
LIFE and all those records you don’t 
know the names of. Yuck! It may 
have been cute for a minute, but MTV 
has had a RAVE... isn’t that a big clue 
that its over? And what the hell are 
Smart Drinks, anyway? It’s time to 
find a new hook, de FLUX Faithful 
readers will note that the new La 
Lounge de Lux was given a very 
decent review in the pages of Gag 
Magazine. Well, things have certainly 
changed since then. We've found one 
of the hosts, Mr. Michael Blatter, 


to be insufferably insensitive, since he 
was quite obvious in pandering to his 
straight white friends. Upon noticing 
that they’d all left around 2am, he 
decided that the party would be over 
for the few blacks and gays who 
remained, even though the place was 
jumpin’. It would seem that if he 
doesn’t care about these people, then 
he ought not have Gidget SI. Clair, 
Andy Substance, Derrick 
Carter, Mark Farina, and Co. co- 
hosting the party. The 
invite said ’til 4am 
and that’s how long it 
should’ve gone. 

Adding insult to 
injury was witnessing Mr. Blatter 
stand idly by as a glass was broken in 
the middle of the floor, and he failed 
to alert wait staff to clean it up. Does 
he care that some jig-a-boo or fag 
might slip and fall, cutting them- 
selves seriously enough to warrant a 
lawsuit? We guess not! People are 
more than happy to support the other 
hosts, but we smell a Blatter boycott 
in the offing. This kaflama recalls Ka- 
boom’s and Shelter’s attitudes that 
often conspicuously discriminate 
along lines of race and sexual prefer- 
ence. Unnecessary! 
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Derrick "The Maestro" Carter 
TOP TEN 

1 . Helpless Urbanized Maxi 

2. Joy Soul II Soul Virgin 

3. Back to Basics Simulcast / / / East 

4. Truth Will Set You Free Peace Time RCA 

5. I Promise Mark Rogers Free Town 

6. Roots & Culture Peter Panic Bumble Beat 

7. Shoo Be Doo Bas Noir Atlantic IP cut 

8. Get Your Act Together (UK remix) B.D.P. Classic Club 

9. All I Want Richard Rogers Sam 

10. Club Lonely LiP Louis Epic 
PICKS 

Beat Honey Pascal's Bongo Massive Tomato 
Too Many Things Robert Owens Demo 
Hey Fellas Simone Strictly Rhythm 


(in no particular order) 


Bill Coleman 

TOP TEN "Sanity Preserved* 

1 . Wish The Cure Elektra 

2. Diva Annie Lennox Arista 

3. Introduction Mr. Fingers MCA 

4. ah... Bas Noir Atlantic 

5. Not Gonna Change Swing Out Sister Fontana 

6. Ingenue k.d. lang Sire 

7. 24 Years Of Hunger EG & Alice WE A U.K. 

8. any new 1 2" touched by Todd Terry or Roger S. 

9. multiple video showings of "The 10th Victim" & "Cleopatra Jones & the 
Casino of Gold" 

1 0. Live In Montreux Dee Dee Bridgewater Polydor France 



Pure Mark Farina 
TOP TEN 

1 . Dead End Alley Mr. Fingers MCA 

2. Club Lonely Lil Louis Epic 

3. I'm In Heaven Pearl Necklace Mirage 

4. Shoo Be Doo Bas Noir Atlantic LP cut 

5. Let's Get Intimate Uannie mix) Body 2 Body ID 

6. Bad Bad Boys Midi, Maxi, Effi Columbia 

7. Get Your Act Together B.O.P. Classic Club 

8. Free Bass Foundation Magnet 

9. Relics Various Transmat U.K. 

1 0. As One Robert Owens Massive B 


Jazzie B is Soul II 
Soul. The sound system. 

The ever-evolving revolving 
groove factory. The con- 
science and concept behind 
the sound that changed the 
face and voice of pop 
music with the multi-platinum debut album Keep On Movin' in 
1 989. Soul II Soul defined ifs very own musical genre. Almost 
everyone doing dance records tried to follow their lead; 
Madonna, Lisa Stansfield, George Michael, just to name a few. 

After a somewhat less successful sophomore effort (stateside 
anyway, the record was very well received worldwide) entitled 
Volume II 1 990 A New Decode , Punki Dred designer, d.j., and 
record producer extraodinaire Jazzie B and the Soul II Soul 
posse are bock at it with the release of Volume III Just 
Hlght (Virgin). Equipped with a brand new roster of guest 
musicians and vocalists, Jazzie B takes complete control over 
the production duties (no help from Nellee Hooper on this one), 
and delivers their most diverse and dynamic effort to date. This 9 
release combines 70's-influenced strings, crisp cool horns, reg- 
gae ragamuffin rhythms, and a lineup of vocal talent that's 
absolutely fierce. 'Joy,* the first single, features the soulful and 
sanctifying vocal stylings of Richie Stephens. Overflowing with 
optimism, the finely crafted melody and irresistible hook keep 
you singing along long after the song is gone. The 1 2" remixes 
from Tony Humphries should help break this in the clubs, but 
my favorite is still The Brand New Heavies mix. 

A lot of other songs stand out on this record: "Take Me 
Higher" brings back Caron Wheeler's amazing vocal talent and 
the trademark string and rhythm arrangements that made 
"Back To Life" and "Keep on Movin'" club and radio anthems. 

"Just Right" debuts the breathtaking voice of Rick Clarke and at 
three minutes is way too short. Expect some re-working and a 
12" to follow? "Euture," the beautiful duet with Kofi and Bazil 
Meade has the potential to be a huge radio success. But the 
real gem here is "Move Me No Mountain," with lush strings, 
jazzy keyboards, poppin' bass and steppin' rhythms, and a 
vocal arrangement that smokes. Kofi's vocals are sensual and 
sweet; they soar and stretch out past all the soundalikes that 
seem to be dominating the scene of late (was that Ce Ce, 
Jomanda, or Kym Sims?) 

The best thing about this record is that you can actually lis- 
ten to it at home. So sit back, relax and enjoy, or get up off 
your butt and dance. What is Soul II Soul? A band that actually 
lives up to the hype. Very rare these days. Just right, indeed. 

— Jerry Martin 



• mm 




THINS 



J U I c 



Certainly, disco lyrics have never been known 
for their deep meaning or anything. But there 
are a few all-time favorite tunes whose lyrics 
defy interpretation. For example: 

1 Black Box "Everybody, Everybody" These 
dumb lyrics were written by Italians who obviously 
hod no idea what they were saying. You won't belong to 
me, I let you down/ 1 walk around and see your night 
skyline/ 1 feel the light but you don't want to stay/ So 
lonely now, just let me on the town/ Celebrate. 
"Stairway To Heaven" should make such sense. 

2 Crystal Waters "Makin Happy" She screams A- 
ooo-wa/and sounds just like a mouse is where the 
silliness starts. But nothing tops the imaginative chorus: 
Makin happy, makin happy, happy, happy, happy. 
Watsamatter, run out of rhymes? How bout Nappy, 
Snappy, Slappy, or Crappy? 

10 Q Inner Gty "Good Life" Another no-frills chorus: 
UGood Life/Good life/ Good Life/Good Life/Good 
Ufe/Good Life/Good life... Good Luck! 

4 Donna Summer "MacArthur's Park" Not 
always a disco record, the over-the-top fourteen 
minute "suite" treatment makes the "cake out in the 
rain" line sound even sillier. Thank God they'll never 
have that recipe again! 

5 Right Said Fred "I'm Too Sexy" Yeah, right. 

This is the ultimate novelty record; worth a yuck or 
two when you first heard it, growing more and more 
tedious with each repeated listen. You're probably 
already too sexy for this song, anyway. 

6 Desiya "Coming On Strong" Boyy-ee Boyy-ee!. 

The most repetitive song of recent memory, it's an 
object lesson in making a mountain of a molehill. Two 
twelve-inch singles, eight mixes, and almost NO lyrics to 
speak of: play your funky funky 
song/on/on/on/on/on/on and on and on and on. 
Boyy-ee Boyy-ee! 

7 Chas. Brack "Wouldn't It Be Fun To Work In 
A Bakery?" Don't go looking for this one: it's a leg- 
end in the mind of Chas. Brack, inspired by an insipid 
bakery worker: Wouldn't it be fun to work in a bak- 
ery?/NO/ (BOOMBOOMBOOMBOOM dooo-dooo-doo- 
dooo-dooo.) Oh, well, guess you had to be there. 


DJ Psycho Bitch 
TOP TEN 

1 . Ave Maria Noys 

2 My 1 st Fantastic F.F. Jam & Spoon 
3. Drill Komakino 

4 The Ballet J n j 

5. Moody Bomb the Bass 

6. Can You Feel It Chez Damier 

7 Get Down, Get Down D.D. Rave 

8. Rave the Planet World Volume 3 

9. Revival Shadows Public Ambient 

1 0. Auto Shutter Plexus 
PICK HIT 

Dueling Techno Noys 

Freddie Bain 
TOP TEN 

1 . Free Your Mind Ira Levi Strictly Rhythm 

2. Nothing Can Stop Us Saint Etienne Warner Brothers 

3. Black Ice Vol.l (EP) Velvet City 

4. Gettin' Started Pascal's Bongo Massive Tomato 

5. Club Lonely LiP Louis Epic 

6. Love Is the Master of Disguise Eve Gallagher More Protein 

7. We Need Music Keys & Tronics Ensemble Irma 

8. ...ahh Bas Noir Atlantic LP 

9. All I Want Richard Rogers Sam 

1 0. My Face Club Culture X Energy 
PICK 

Helpless Urbanized Maxi 

Mystic Bill 
TOP TEN 

1 . Rave Off Tribal Spirit Division 

2. You Can't Go Wrong D.D.S. Aztonk 

3 Never Get Enough (Sunday Mix) Omniverse BVZ 

4. Detroit Techno Soul Eddie Santonio & Art Forest M.I.D. 

5. Drum Attack Jambo US Import 

6. Monkey Wah (instrumental) Radical Rob R&S 

7. Timbav Party Atmosphere Star Tracks 

8. Black Magic Woman // 92 // (instrumental) J&B Orchestra Disco Magic 

9. Ain't No Doubt Elixir VWaeTotal Music Records 

1 0. Emotion Rhythm Section RSR 

PICKS 

Aiiia N2U Mirage Promo 

Black Magic Karla St. James (Karr G. & Mystic Bill Mix) Fly Records 
Shangrila On Dope I.D.F. (Karr G. & Mystic Bill Mix ) Tape 
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So you wanna be a DJ, huh? Well, take our disco quiz and see how you 
stack up. Give yourself five points for every correct answer. 
60-70:DANCING QUEEN You’ve been paying way too close attention 
55-40:DISCO DOLLY Not too shabby 

35-20: DISCO INFERNO Don’t get out much anymore, huh? 

Less then 20:DISC0 DUNCE No requests. Get away from my booth! 


1) Disco singer responsible for 
“Work That Body” and “When 
You Touch Me.” 

A. Linda Clifford 

B. Tanna Gardner 

C. Vicki Sue Robinson 

D. Karen Young 

2) “House Music” was NOT 
invented by... 

A. Frankie Knuckles 

B. Michael Connolly 

C. Larry Levan 

D. Farley Keith 

E. Ron Hardy 

_ 3) Which singer weighs the 

12 least? 

A. Martha Wash 

B. Darryl Pandy 

C. Loleatta Holloway 

D. Jocelyn Brown 

4) Match the club to the city. 

A. Paradise Garage 1 . Chicago 

B. The Warehouse 2. New Jersey 

C. Zanzibar 3. New York 

D. The Clubhouse 4. Washington, D.C. 

5) Which singer is the worst ? 

A. Samantha Fox 

B. Madonna 

C. Stacy Q 

D. Crystal Waters 

6) Match the tunes with their 
BPM range. 

A. “Back To Life" 1 . 140 ish 

B. “Lets Go Dancing” 2. Ill ish 

C. “Lovin is Really My Game” 3. 120 ish 

D. “Over Like A Fat Rat” 4. 100 ish 

E. "High Energy” 5. 130 ish 

7) You’re in the booth and you 


have to pee and get a drink. 
Which record is long enough? 

A. “Too Hot for Love” 

B. "Street Life” 

C. “E2 E4” 

D. “Souvenirs" 

8) One of the first 12” singles 
was Le Pamplemousse’s one 
and only hit. This song helped 
spur what dance craze? 

A. The Spank 

B. The Hustle 

C. The Popcorn 

D. The Bus Stop 

9) Which producer isn’t gay? 

A. Paul Jabara 

B. David Cole 

C. Bob Esty 

D. None of the above 

1 0) Luther Vandross sang for 
two of these groups. 

A. Change 

B. Kleer 

C. Chic 

D. Klique 

11) Former Chic girl Norma 
Jean Wright had a moderate 
mid 80’s hit with this song. 

A. “Shoot Me With Your Love" 

B. “Shot In the Dark” 

C. “Hit Me With Your Best Shot" 

D. “Hit Me With Your Rhythm Stick" 

E. “Hot Shot" 

12) Which ISN’T a disco 
record? 

A. “Sex Shooter” 

B. “I Want Your Sex” 

C. "Sex” 

D. "Sex and the Single Girl” 


E. “Sexy" 

F. I’m Too Sexy” 

G. “Sexy Dancer” 

1 3) Which of these songs was 
the most overplayed? 

A. “Let No Man Put Asunder” 

B. “Tainted Love/Where Did Our Love Go” 

C. “Situation” 

D. “It’s Raining Men” 

14) Find the real fish. 

A. Candy J 

B. Katrin Quinol 

C. Amanda Lear 

D. Stephanie Mills 

15) Who DIDN’T make a disco 
record? 

A. Liza Minnelli 

B. Dolly Parton 

C. Janis Ian 

D. Janis Joplin 

E. Eartha Kitt 

F. Ethel Merman 

16) What group recorded the 
seventies fag and dyke anthem 
“We Are Family?” 

A. The Richie Family 

B. Sister Sledge 

C. The Brothers Johnson 

D. The Pointer Sisters 

17) Which female vocalist per- 
formed with Dr. Buzzard’s 
Original Savanah Band? 

A. Fonda Rae 

B. Corey Daye 

C. Martha Raye 

D. Tia Monae 


ANSWERS: 
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GET 


UP""™ RIGHT SAID FRED! 



The hit team that brought you the #1 smash sensation “I’m Too Sexy,” 
return with their first full-length album, UP. 

Featuring ten non-stop dance masterpieces 
designed to make you get UP, 

and shake your little tush. 
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T.n.’s top 


films 


TOPKAPI Few things beat a good caper film and this one wins 
hands down with the fabulous Melina Mercouri as the beauty and 
brains behind a scheme to heist priceless jewels from an antique 
statue housed in a heavily guarded museum during Camivale! And 
John Cassavettes is sexy, too. God, you want them to get away with 
this. 

UNDERGROUND USA Independent director Eric 
Mitchell did this satire of the downtown art/club scene in N.Y.C. 
circa early eighties. Contains scenes shot at the Mudd Club, the 
most Godawful art opening and a Dianne Brill-ish girl-of-the- 
moment celebutante so at rock bottom you have to laugh to keep 
from crying. 

SPIRITS OF THE DEAD Give me a good horror flick 
and I'm happy as a clam. Give me a trilogy of horror stories and I’m 
good to go. All three of these stories are well executed, all adapta- 
tions of Edgar Allan Poe tales. All three share the theme of impend- 
ing death and irreversible fates for their respective protagonists. The 
first is directed by Roger Vadim of Barbarella fame and stars Jane 
Fonda as a tormented Countess in medieval Italy who watches the 
details of her demise unfold as a portrait tapestry of herself is com- 
pleted. (Fonda's outfits are to die; one fabulous fur cape after 
another and the unbelievable close-ups of Jane Fonda at twenty- 
something are quite amusing.) The second is directed by Francois 
Truffaut, a chilling and effective treatment about a man who clair- 
voyantly witnesses his own death over and over until he finally 
completes it. The third, Fedrico Fellini’s piece, Toby Dammit, is my 
favorite. Glamorous and very frightening, set sometime in the '60s, 
and tells the story of an english actor (quite in a state of decline) 
who flies to Rome to accept a prestigious award and meet his 
death. Dark and fairly gruesome with all the Fellini excesses; lots of 
film within a film mise en scene, cameras, fashion and mysterious 
and beautiful women. 


BREAKFAST AT TIFFANY’S A young and gorgeous 
Audrey Hepburn is the main reason to see this film, a must for fash- 
v ion mavens of any age. She looks fab in every shot. Kids take note: 

' ® Hepburn as Holly Golightly remarkably works a cocktail wardrobe 


out of just a few pieces and proves two things :1) a little black dress 
goes a long way and, 2) you ain't got to be rich to have style, style, 
style! 

AUNTIE MAME I'm sorry, there was absolutely no need for 
Lucille Ball to do a remake of the original Auntie Marne with 
Rosalind Russell. You get to see the fabulous Beekman Place go 
from look to look through the years as the eccentric and terribly 
fashionable Marne Burnside carries on and on. Quite the feel-good 
movie. 

THE MACK Perhaps more elements of blaxploitation than 
Shaft and Superfly combined. And the soulful Willie Hutch score 
(including Brothers Gonna Work It Out) is now a classic. 

WEST SIDE STORY The dance at the gym. The rooftop 
sequence. The color. The Jets and Sharks in tighter pants. The 
Puerto Ricanos. The tragic ending. Be still my heart! 

WHAT A WAY TO GO Shirley MacLaine goes through 
money, husbands, and outfits in this movie the way some of us go 
through you-know-what. Thing gets beat and more beat and you 
live to see her next mourning dress. 

THE SWINGER One of those corny sixties movies about 
good girls vs bad girls. Ann-Margret’s out to pull off a promotional 
stunt that proves she's wilder than wild and bad bad bad! The 
beatnik orgy scene is the highlight with her beat rather Pucci-esque, 
literally body painting a canvas. 

CARMEN JONES You’ve never seen so many beautiful 
black people on the screen looking so... gorgeous! Pearl Bailey, 
Diahann Carroll, Harry Belafonte, Brock Peters aM Dorothy 
Danridge! Based on the original opera Carmen, this mid-’50’s 
update follows a woman who spurns one lover for another and suf- 
fers grave consequences for the mistake. Everybody looks wonderful 
in this. Very postmodemly, however, ail the the singing is dubbed 
— with the exception of Pearl Bailey and Diahann Carroll. 


I n America, the seductive advertising slogan "mem- 
bership has its privileges" ominously celebrates 
economic injustice and class and racial oppression. 

And “Paris Is Burning” 

Jenny Livingston's fierce, award-winning documentary on 
Black gay drag balls, is a window into a world where the 
hunger for privilege, dignity and membership is thought to 
be satisfied by material possessions. 

This, it would seem, is what the disempowered and 
marginalized dream of having access to and owning when 
they dream of power, at least in the context of the balls. 
But these dreams are not particularly unique, they are our 
common language. 

The balls on which Livingston turns her lens feature 
Black and Latino, mostly poor gay men — and a few 
women— mocking and playing on the rituals of a fashion 
show. The "children," grouped into "houses" of fashion, 
vie for trophies in the highly competitive balls. 

Unabashedly, "Paris is Burning" shows us a world 
where illusion and signifying are valued precisely because 
they have the power to affirm and engender confidence 
and self esteem. For those brave enough to participate in 
this highly dramatic milieu, for those brave enough to 
"walk a ball' and "snatch a trophy," the most coveted 
reward is to earn the adulation of their peers and the 
judges who will confer upon them the title of legendary, 
which is the same as becoming a star. 

— Essex Hemphill, from his new book Ceremonies (Plume) 
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C&C Young soul 
rebels Caz and 
Chris. 


VOUNG SOUL REBELS 


Isaac Julien is the Black 
gay British filmmaker who in 
1989 produced the mar- 
velous film "Looking For 
Langston," which imagina- 
tively discussed the rich emo- 
tional and sensual life of 
Langston Hughes. It was a 
relief to anyone starved for 
positive, rich images of Black 
gay life. When news hit that 
Julien had completed his first 
feature film "Young Soul 
Rebels," I was delighted and 
eagerly awaited its release. 

However I found "Young 
Soul Rebels" to be bland, 
boring and thoroughly 
predictable. "Young 
Soul Rebels" fails 
on several counts. 

The film is set in 
1977, the time of the 
Queen's Silver Jubilee in 
England, but except for some 
cheap sight gags and a 
excuse for a riot, there is no 
apparent reason for the film 
to be set fourteen years ago. 
Julien tries to explore the dif- 
ferences in the punk, skin- 


head and soul movements of 
the time, but fails to convey 
any real social insights. A 
great deal of time is spent 
touching upon social/political 
conflicts; gay vs. straight; 
Black vs. white; Capitalist vs. 
anarchist; but not one idea is 
fully developed beyond brief 
yelling matches or some 
lame wry jokes. Julien touch- 
es upon controversy then 
veers into idiocy. 

It isn't unreasonable to 
expect "Young Soul Rebels" 
to be a representation of gay 
Black life. Isaac Julien is a 
gay Black artist who 
has delved deeply 
into gay Black life 
in his previous 
work. Then why is 
Caz, the gay Black 
character, regulated to the 
back of this movie's 
bus?lnstead of dealing with 
Caz's relationships, sexuality, 
politics or goals, we are treat- 
ed to scene after dreary 
scene featuring motormouth 
Chris. 


Chris and Tracy often 
kiss lovingly; Caz and Billibud 
kiss twice and never directly 
to the camera. Chris' rela- 
tionship with Tracy is under- 
lined by their radio star ambi- 
tions, while Caz doesn't 
seem to want Billibud for any 
other reason than to sex 
down a white boy. And 
specking of sex, although the 
Chris and Tracy sex scene 
was badly done, it came 
eariy in the film and had lots 
of build up. We had to wait 
until the last reel to see Caz 
get any booty, and when he 
does, it is the most un-sensu- 
al and unexciting pr&sjacula- 
tion sequence I have ever 
seen. 

The relationship between 
Caz and Billibud is made all 
the less believable by not 
addressing the homophobia 
that is inherent in the punk 
scene, especially in the 
1970's. The idea that 
Billibud is a happy, well 
adjusted gay punk rocker is 
utopian at best and boring at 


worst. I have no idea why 
Julien didn't explore this obvi- 
ous point; does he not pos- 
sess the scope? 

Maybe not. "Looking For 
Langston" was one of the 
strongest, lushest and most 
romantic films dealing with 
Black gay life, and it was 
also quite experimental. 
Maybe Isaac Julien's strength 
is with the abstract presenta- 
tion of ideas based on politi- 
cal or social icons like 
Langston Hughes which can 
fall back into legend rather 
than reality. When faced 
with a story that 
demands a conven- 
tional narrative 
with real charac- 
ters and a real 
plot, Julien 
is lost. 


Hopefully, he 
will return to experi- 
mental films and again pro- 
duce the dreamy images that 
he excels at. 
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introducing miss kitty’s IM 
smart drinks available at fine clubs 
in nyc, london, and tokyo % 


8pm, deep inside the riviera theatre 
at 4746 north racine, five dollar cover 


a gay managed and operated event 
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Perfect Casting 

cats from Outerspace 

Cynthia P. Caster 

groin 

Audrey Hepburn in 

Pussy Plantain 

Chuck Gonzales 

hole 

The Jacquline de 

Pussy Du Jour 

Eric Kozoil 

meat 

Ribes Story. 

Octopussy 

Roger Noel 

manhole 

Jacquline de Ribes in 

Pumpkinhead 

Byrd Bardot 

boy pussy 

The Audrey Hepburn 


Tom E. 

pearl 

Story. 

Slay In! 

Malone 

pookipsie 


Ashford and Simpson 

Arlis Ball 

poontang 

...Shoulda Been a 

k.d. lang 

Simone Bouyer 

pussy 

Drag Queen 

Olivia Newton-John 

Jeff Morris 

schlong 

Grace Jones 

Merv Griffin 


slit 

Ultra Nate 

Billy Preston 

Artists IN 

snatch 

Adeva 

Randy Travis 

Keith Haring 

tits 

Stephanie Mills 

Richard Gere 

Jean Michael 


Diana Ross 

Stedman Graham 

Basquiat 

Ringin’ It 

Eartha Kitt 

Sherman Helm si ey 

Lee Kay 

Ma Bell 

Patti LaBelle 

David Cole 

Tina Chow 

Patti LaBelle 

Tamara Dobson 

Arsenio Hall 

Rick Tuttle 

Belle of the Ball 

Lady Miss Kier 

Michael Feinstein 

David Hockney 

Southern Belle 

Annie Lennox 

Michael Jackson 

Simone Bouyer 

Belle du Jour 

Bette Midler 

Whitney Houston 

James Battle 

Bela Lugosi 


Magic Johnson 

Warhol 

Bel -Tone 

Oh, no! 

Carl Lewis 


Clara Bell 

“No, I can’t front you.” 

Luther Vandross 

No, no, no ! 

Aunt Blue Bell 

“No, you can’t come 

Richard Chamberlin 

Sharon Stone 

Bells of St. Mary 

in.” 

Tom Sellek 

Michael Douglas 

Belladonna 

“No way Jose.” 

“No, I don’t think so.” 

Jason Priestly 

Joan Van Aark 

Cioa Bella! 
Bellissimo 

“No, none for me, 

Family Feud 

Did you say... 

Bell Epoch 

thanks.” 

Mother Father Sister 

sex? 

Vanessa Bell 

“No, I’ve never tried 

Brother (MFSB) 

records? 

Armstrong 

that.” 

Steak Daddy 

money? 

Bell, Book and Candle 

“No, I haven’t had any 

Soror 

drinks? 

work done.” 

Sustah Gurl 

drugs? 

Pardon My French 

“No, these are 

Big Sista 

rally? 

En Vogue 

Payless.” 

Big Daddy 

all expenses paid? 

Bas Noir 

“No, I’ve never done 

Big Mama 


Cherchez Le Femme 

him.” 

Mama's Baby 

Smut 

Sassy Fitzpatrick 

“No, it ain’t.” 

Frat Bro 

ass 

France Joli 

“No, don’t be like 

Bro Ham 

asshole 

Plastic Bertrand 

that.” 

Brother Man 

balls 


“No, I don’t.” 

Pops 

basket 

Dinosaur DJs 

“No, sorry.” 

Moms 

bird 

Ralphi Rosario 


My Cousin 

box 

Joe LoPresti 

Fucking Like 

Yarborough, Peoples 

buns 

Turtle 

Bunnies 

and Folks 

cakes 

Frankie Knuckles 

Jessica Rabbit 


cookies 

Andre Hatchett 

The Lady Bunny 

Type Talk 

cock 

Jeff Davis 

The Goddess Bunny 

Steve Lafreniere 

cream 

Joe Shanahan 

Pussy Dujour 

Steve Marton 

cum 

Larry Brewer 

Pussy Galore 

Kim Lovely 

cunt 

Fred Hands 

Bunny and Pussy 

Arlene Ayalin 

clit 

Larry Levan 

Pussy Washington 

Craig Siegle 

dick 

Joe Smooth 

Justine and the Pussy 

Brian Matthews 

fuck 

Peter Lewecki 
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by Trent lies 


I t's hard to be out and about 
in New York City these days 
and not know of The Lady 
Bunny. In no less than the nine 
years she's moved from 
Atlanta, Georgia to live in 
NYC, she has inviolably 
become an indispensible fix- 
ture within the city's downtown 
club and entertainment circuit. 
Diplomat, organizer, mother, 
girlfriend, sister, dancer, 
singer, fashion plate, hosh 
ess and beauty, hers is the 
charm capable of seduc- 
ing a crowd or the sole 
admirer. She's the force 
behind the power of 
Wigstock, NYC's annual 
multi cultural, multisexual 
celebration of dragdom. 
Already seven years running 
it has fast become an institu- 
tion among the youth and 
underground movements in 
Gotham and across the nation. 

With RuPaul, Deee-Lite, Larry Tee, 
Lahoma Van Zandt, Mona Foot, and 
Barbara Patterson Uoyd, Wigstock 
continues to feature some of the 
best in camp and cult entertainment. 
Last year's festival drew an estimat- 
ed ten thousand spectators to Union 
Square Park. During a visit to NYC 
for the festival in '91,1 met Bunny 
at the ShaSha Cafe in the Village. 
Later, I learned this would be cause 
for speculation from some who 
wondered, "What does Lady Bunny 
have to do with a black and gay 
magazine?" 
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TA: Who! were you listening to 
just now on your headset? 

LB: Oh, the latest stuff. You know, "Makin' Happy* 
and whatever. I have this friend that does these for 
me. I don't buy records; I get tapes. 

I just like whatever, you know the stuff you hear 
out at the clubs. I like soul music mostly. I'm a big 
soul musk fan from way back. I love Motown and 
all of that stuff, too. But I get enough of the 
Motown stuff not to have to go out and buy it. I am 
a huge Diana Ross fan! I've loved Diana through- 
out the years. Throughout the years! 

TA: You poor thing! Really, what 
did you think of Working 
Overtime ? We voted it that 
year's most embarrassing come- 
back. 

LB: Oh, I loved Working Overtimed I actually love 
every track on that album! 

TA: Gee, you're a true diehard! 

You and B-Boy. Y'all love the girl. 
Oh, she only has jillions of ador- 
ing fans! 

LB: I am! I truly am! Actually, my all-time favorite 
Diana Ross song is "Work That Body*! So that 
shows how tired I am! (screams and laughs) 

TA: Yeah, I'll concede "Work That 
24 Body" and "The Boss" were two 
of her best efforts. Frankie 
(Knuckles) used to play the sickest 
mixes of the Boss at the 
Warehouse and I remember 
"Work That Body" fiercely pre- 
miering at the Powerplant. 

LB: Really! Oh, I love her! Jhe Boss is my favorite 
album! I love it! 

TA: Let's talk about the festival. 
When was the original idea for 
Wigstock? How long ago did you 
first do it? 

LB: Seven years ago. It's very much a group idea, 
actually, between several people hanging out at the 
Pyramid one night, boozin'. And after the Pyramid 
closed, me, Wendy Wild, Brian Butterick who was 
and still is one of the managers at the Pyramid, 
and several members of this group, straight guys, a 
group called the Fleshtones, got together. They're 
kind of like a rock group that's popular around col- 
lege music circles. We were just clowning around on 
the bandshell in Tompkins Square Park, late, late at 
night. We did it there for the first six years. But 
they were more into the rock and roll scene and so 
they wanted to combine drag and rock and roll and 


have some kind of festival. 

TA: Had you intended Wigstock to 
be annual? 

LB: Well, it probably would've died there but I took 
the initiative and found out that it was very easy to 
get a park permit, whkh is like a fifty dollar appli- 
cation fee, and a five dollar Amplification of Sound 
fee from the police department. The polke have 
always been very helpful with Wigstock. And usual- 
ly the Parks Department is very helpful. I mean, 
I've never encountered any opposition from them 
because of the content or tone of the event. The 
very gay tone of the event! (Laughs all around.) 
Well, I hate to say 'gay event' because then it's too 
limiting. I mean, ninety percent of the performers 
are gay and probably seventy-five percent, or 
more, of the crowd is gay but everybody is wel- 
comed there. It's not exclusively gay. It really bugs 
me to see some gay groups passing out flyers that 
say 'I Hate Straights.' I was at the Pyramid one 
Sunday night, and they're sort of catering to, or 
are pretending to cater to, a gay crowd. I'm not 
trying to reod them, but they're trying to appeal to 
the militant East Village faggot who's in ACT UP, 
and who wears military boots, people with bald 
heads, and they're trying to get a hard, cruisey 
atmosphere and they call the night 'FUCK.' And so 
the MC got on the mike one night and said, in a 
voke that I've heard guys use when they're trying 
to sound more butch on the phone sex line... 

TA: Ooh...! 

LB: (Intoning a phony deep voke), "Wekome to 
FUCK! FUCK is queer! If there's any straight couples 
here, please refrain from making out on the dance- 
floor!* And that got a really big cheer from the 
audience! And I just thought it was so silly. I 
thought, how can you be at odds with ninety per- 
cent of the people on the face of the earth. I mean, 
if it wasn't for straight people makin' out... how the 
fuck do you think your gay ass got here, honey?! 
(Screams and laughs all around) 

TA: Wigstock looks txpensivo, 
how do you pay for everything? 

LB: Yeah, it's expensive even though we do it as 
inexpensively as possible. It was a lot more expen- 
sive this year. We hove great sponsors. Limelight 
and Crowbar have been just great. The others were 
Creative Time and MAC Cosmetics and Coffee Shop. 
Plus we sold ads in the program and we held a lot 
of benefits at Channel 69 and at the Bank and at 
Sugar Reef Restaurant. We solicited private dona- 
tions. I even sent a letter to Madonna, thinking that 


she might want a tax write-off, but I don't think 
she got the letter. I tried faxing it to her publicist, 
but at least now she knows of the event and maybe 
next year... we'll see. We approached Absolut, but 
we're a little bit wackier than Gay Pride Day and 
they did not take the nibble even though Benjamin 
Lui, was helping us contact them. 

TA: I remember him as Ming 
Vauze. I saw him backstage look- 
ing marvelous. What's he up to 
lately? 

LB: Right now he's launching Donna Karan's 
menswear line at Barney's. He's really helpful, he's 
a real mover and shaker and is very well connected 
in the PR world and knows how things should be 
done. Basically, it's Scott Lifshutz and I who orga- 
nize the whole thing, but Benjamin and Bobby 
Miller, who is my hairdresser, helped out with ad 
sales and everything. 

TA: More about Benjamin, though. 
How'd you meet each other? 

LB: Well, you know he was Andy Warhol's personal 
assistant for quite a while and he invited me to din- 
ner with him and Andy and several friends for one 
of Benjamin's birthday parties and I came in drag 
and Andy Warhol kept taking all these photographs 
of me, and I was loving it! And somebody later said 
to me; Andy often takes out his camera with no 
film in it! Aoaahhh!! And that was probably one of 
those nights! But it was workin' for me, honey! I 
was posin' up a storm! I'm not sure how we first 
met. I've just always seen him out and stuff. He 
actually performed the first couple of years at 
Wigstock and he doesn't seem to actively pursue 
performing. He's got a skk sense of humor, kinda 
twisted. He'll do a lip sync number where it's really 
more jangling loud bracelets than knowing the 
words to the song. Sick stuff like that. But he's 
been such a big help with everything. 

TA: Bunny, who influences your 
look? You look so great all the 
time. I think it's a real soft look. 
LB: Haaaa! God, I always say, *Get a lot on!* I 
love Barbara Eden to death! Love, love, love her! I 
love Charo and I love the Gabor sisters, especially 
Zsa Zsa, she's so compelling. I mean, you just can't 
take your eyes off of her. I loved that whole polke 
assault thing, that was so genius; an older has-been 
running around with an open flask and then 
smacking a police officer. I'm sure it was all invent- 
ed by her publkist. I hope it was. I just love looking 
at her on the screen with all that white hair and the 
whittled down nose and the silicone cheeks and the 




slanted eye make-up, I just think that's it! I love 
that she sees herself as this...this...thing! Still. I 
think whether I like it or not, there's probably a lit- 
tle tinge of Mrs. Roper in me, you know from 
'Three's Company.' (Laughs) 

TA: How'll you come to hosting 
the parties at Limelight? 

LB: Well, they'd wanted me to be more involved 
with the parties and actively promote the club. It's 
basically straight and there are a few club kids that 
I host the parties with and the boys love us to 
death. You know, we tell them, "You boys just get 
sexier every week!' And they love it. Here's these 
teenaged body builders, and a lot of them have 
never seen drag before, and I much prefer that 


over a club like Edelweiss where you sit around and 
judge how far along girls are with their hormones! 
We don't play any games with them like they're 
used to the straight girls doing with them, we just 
come right out and let them know, "Hey, lets do it, 
honey!' And the next thing you know you've got 
those condoms out and... haaaaa! But I love it 
because the boys in there are the ones who would 
kill you on the street for looking at them but here 
♦hey are surrounding you telling you that they get 
the "tingle' with you that they don't get with a real 
girl. And all these gorgeous boys looming around 
me discussing the "tingle!' Honey, talking to me 
about the "tingle!' Honey, Miss Thing is feeling the 
"tingle' herself! T 


Honey, Miss Thing is 

feeling the 
"tingle" herself! 
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RuPaul is our beloved space-goddess of 
the '90s. She's hot, she's tall, she 
knows how to do runway and she's 
causing quite a stir. Her forthcoming 
album is The Return of Starbooty, with 
tracks "Free Your Mind" and 
"Everybody Say Love." 


Skinny Vinny: I once saw a 
fanzine of yours called New York 
is a Big Fat Greasy Ho. 

RuPaul: I learned early on that there were very few 
black effeminate performers and that even if my 
products weren't going to be published, I was still 
going to write them. Looking back, it's kind of 
scary because I was so revealing. I revealed every- 
thing in those books. 

SV: I thought they were great 
because clearly here was someone 
who had no problems getting 
their vision out to many people. 


You must have had a heavy first 
impression of New York. 

R: Well, I'm from San Diego. I didn't leave until I 
was fifteen years old and went to Atlanta. I'd 
never really been to a real city and there in Atlanta 
I was born again. In San Diego I lived in a mind 
ghetto where no one expected anything of me. 

Any individuality was squelched. My only refuge 
was pot, which saved my life. There I met show 
business. Atlanta was like a college for me until I 
came up here to the big city. Atlanta is a mystical 
place. There is more racism outside of the South 
than inside the South. The North has'invisible' 
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prejudice. 

SV: What about racism and 
RuPaul? 

R: It hurts. People put others down to try to feel 
better themselves. Also, it's the Dorothy thing; it 
was within herself all along. It's not something 
you'll find on a drugstore shelf, or from going out 
and having all these one night stands. I hope that 
the world, with the millennium coming, will have 
people look within to spirituality. 

SY: You've always seemed to me 
like a breath of fresh air among a 
cabal of bitchy queens. How do 
you do it? 

R: I've been positive, and it is hard among so much 
negativity, but I stay positive. Negativity is not my 
way of doing magic. What you believe comes true. 
You can change your destiny by 
changing your thoughts. I've always 
believed I was a star, I just had to 
show people that I was. 

SV: And that you have 
done. Tell me, what's it 
like being on stage and 
doing the big festivals? 

R: My biggest ambition now is to go 
to Japan. With the reincarnation of 
Starbooty here in the '90s, I decided 
I'd do more legs, bigger hair; you 
know, turn the volume up on every- 
thing I'd touched on before. 

SY: I saw Starbooty, I 
loved it and was in 
shock that there was a videogra- 
pher out there somewhere mak- 
ing such a creative and bodacious 
video, but I must admit my 
favorite point of Starbooty was at 
the end when you, a black drag 
queen, look head-on into the cam- 
era and say with all the conviction 
in the world: "I am Starbooty and 
I'm here to rid the neighborhood 
of drugs. Me and the U.S. 
Government." And you have your 
big gun, giving costume changes. 
Tell us about Starbooty, The 
Movie. 

R: There are actually three of them in existence 
now. They are by John Witherspoon. They're cult 


The album is the soundtrack 
to "Starbooty III." Before, Starbooty had been 
more goody-two-shoes, but this Starbooty is bigger 
and more sassy. This Starbooty will eat fried chick- 
en and call someone a motherfucker. I'm just 
pumping it up because when I did the single, I 
went out as an astronaut in a catsuit. While I'm on 
stage, I astralproject to the back of the room say- 
ing"What does this audience want to see me do? 
What do I want to see me do? Well, they want to 
see me with the longest legs, the biggest hair and 
the skimpiest outfits. Then I come back onto the 
stage and I do it. 

SV: I've felt it's easy to know 
what you like to see onstage, but 
then, when you're up there, it's 
not so obvious. 


R: Special features. I did one on hookers on 14th 
Street. I went out with the girls and posed as one 
of them. Then I ask one what she thinks of my out- 
fit and she smiles and says "Bitch, I think you're 
going to pull $7000.00 tonight, cunt!!!" I did 
another feature on the new black Barbie, which is 
the new African-American Barbie, Shawnee. I 
dressed as a guy and interviewed a psychologist 
from Mattell, some kids at Toys R Us, then, during 
the interview I have a flashback, a dream 
sequence, and I say: "Hmmm, I feel like Shawnee 
myself," and poof! I'm Starbooty. 

SV: So you work on the show 
days? 

R: The show is in reruns. Now we're working on a 
new show called "Ring My Bell." 

SV: Is that cable, too? 


They want to see me with the 


legs. 


the 


BIGGEST 


hair and the 


skimpiest 


outfits# Then I come back onto the stage and I do it ! 1 


R: So, I've slowed down. I've relaxed. I do the 
runway part and draw the whole thing out because 
these are parts the audiences love. 

SV: What's it like when you're 
not on stage dealing with those 
people who aren't familiar with 
your persona? You know, the 
day-to-day going to the corner 
store folks. 

R: I'm alone. I love feminine energy and it scares 
me that I like to be alone so much. I do a TV show 
that broadcasts in the U.K. called "Best of 
Manhattan Cable" which takes a lot of time. I get 
fan letters from England and my friends say, 
"you're such a star over here." And I've never 
ever been there. 

SV: What do you do on the show? 


R: No, it's a network. They've just started getting 
cable there. They shot a pilot and it got picked up. 
Another pilot we shot called "Real People" that 
we're shopping to MTV etc. It's a drag queen ask- 
ing real people questions that make them seem 
fabulous. It's a talk show. 

SV: Oh God, Princess Di is going 
to watch you! 

R: (Laughs) I'm accessible as a black woman. Our 
society doesn't know what to do with a black man. 
I've had to concentrate myself, but I'm very power- 
ful and I'm not giving shade. It's all a positive love 
thing. A drag queen has more of a sense of humor, 
a TV takes it more seriously. But, as I say, 'You're 
born naked, all the rest is drag.' I'm showing peo- 
ple that I love myself and that is the RuPaul mes- 
sage. Love is wild. ▼ 
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A s an opanly queer, no-holds 'barred columnist lor the Village 
Yoke, Michael Musto seems to have found his niche in the 
drama that is New York City's nightlife and entertainment 
spheres. Reading any of his contributions to mags like 
Vanity fair. Penthouse Forum and Interview, or his books 
"Downtown” and "Manhattan on the Rocks,” it’s apparent that 
despite the ingratiating schmooziness that’s show biz, he don’t kiss 
ass gratuitously; he kisses ass because it tastes good. I jumped at the 
chance to meet with him at his place after I recovered from the shock 
of simply finding him in the Manhattan Directory and answering the 
phone with, "Yes, this is Michael Musto. What kind of magazine is it? 
Ok, I’m free tomorrow." During my visit, he slurped what appeared 
to be ramen straight from the pot and I thought, "If only other legen- 



Michael Musto: I followed Arthur Bell who did the 
column for thirteen years. He died of diabetes. 

Trent Adkins: And you've been 
slowly but surely, since you've 
began doing the Village Yoke col* 
umn, developing it much in the 
way that he had? I mean, he's 
influenced you? 

MM: In o woy, but very much in my own woy. A lot 
of people liked him a lot better... a lot of people 
didn't like him at all, so... 

TA: Did the Voice find it necessary 
to have a gay columnist doing 
events and people? Did they 
choose you for being an openly 
gay writer? 

MM: I don't know if they were specifically looking 
for that. I know they saw o lot of different appli- 
cants, some of whom were gay, some of whom 
weren't. But, when I started the column I wosn't 
that into gay politics. I was very open about that to 
the publisher at the time, David Shneidermon, and 
he said that's ok, we're not looking for another 
Arthur Bell, we wont you to be yourself and take 
the ball and run with it. And that was the most lib- 
erating thing a columnist could hear is that this is 
your space and you're free to go wild with it. 

TA: Do you ovor got tho dosirod 
results from angry things you've 
said in your column? like, that 
thing with the Amaretto campaign 
where you let them have It 
because they rejected running an 
'Amaretto di Musto' ad because 
you appeared too gay in your 
press kit. 

MM: I try. I really try to shake people up and try to 
change the unfair things. Unfortunately, nothing 


came of the Amaretto thing, they completely cow- 
arded and sort of hoped it would just go away. I 
was very disappointed that GLAAD (Gay and 
Lesbian Alliance Against Defamation) did not rally 
to my support. I solicited them to help me and to do 
this big media campaign. I thought it was super 
fucked up because they got behind Greg Luganis, 
who's never admitted to being gay, when he was 
dropped off the Wheaties box. GLAAD rallied 
behind him as this big appalling thing, Wheaties 
against the gay community, and I thought, 'OK, it's 
because he's a mojor celebrity, even though he's 
not openly gay, they can support him.' I really 
could have used their help. I really think they 
(GLAAD) could have made a world of difference 
with the Amoretto thing ond they didn't. They just 


pie b gonna make them change. That Amaretto 
column that I wrote did not invoke any immediate 
change. It's still gonna make people think ond 
maybe it'll make that od company think, well, 
maybe we should have more openly gay people in 
our campaigns. I've noticed lately there are a few 
more gays visible in advertising, and maybe that 
article hod a tiny bit to do with it. Absolut is still 
running the Keith Haring after he died of AIDS. To 
me that shows a certain enlightenment ond o 
refusal to be dictated by prejudice which in the case 
of Ameretto is truly disgusting because they want to 31 
bill themselves as a counterculture campaign. 

'These are people who ore on the cutting edge." 

And of course at least three of the people are les- 
bian and gay but they got by, they played the 


refused to. 

TA: Who else did you solicit to 
help you? 

MM: It was before Queer Nation had been founded. 
Later they tried to help. ACT UP was strictly trying 
to address AIDS issues so it really wasn't in their 
arena. 

TA: What do you think of Queer 
Nation, anyway? 

They're getting a 
lot of criticism 
from everywhere 
that they're ineffective and too 
militant, as bad to work with as 
the organizations they splintered 
from in protest. It's different 
from city to city. How do you per- 
ceive Queer Nation here? 

MM: Well, it is different from city to city as well os 
from action to action. Each thing they do has dif- 
ferent impacts. On a whole I think they're great. It 
does shake people up. Anything that startles peo- 


game. 

TA: How do you feel about your 
own celebrity? Do you think peo- 
ple are celebrating you for what 
you want to be celebrated for? 

MM: I think any journalist has a very languished 
celebrity. Most of it is fall-out from the people you 
cover, I mean, you cover famous people so some of 
it rubs off on you. But if 
you get too pleased with 
yourself as a celebrity 
you're just going to lose 
track of what you're doing in the first place which is 
supposed to be reporting. On the other bond I love 
notoriety ond I just promote myself like crazy. It's 
totally shameless, I'm very blatant about going 
after publicity and trying to make a name for 
myself. I have big birthday parties. Last year I had 
Mrs. Fletcher come out and do her big line, "I've 
fallen ond I can't get up!" I had Sukreet Gabel sing 
at one of my parties. Then there are times where it 



PHOTO Renaldi & Zechmon 


9NIH1 




9NIH1 


kinda backfires. I don't know if you sow that piece 
in the Chicago Tribune... 

TA: Yeah, I saw it. 

MM: He compared me to Marcello Mastriani in "La 
Dolce Vita!' 

TA: I think he confused it. It's 
actually kind of typical of the 
psuedo-hip reporting by the main- 
stream press in Chicago. I didn't 
think that was an accurate depic- 
tion of you really. 

MM: The column name is based on "La Dolce 
Gilda,* a short that Gilda Radner did on Saturday 
Night Live, which was a parody of "La Dolce Vita/ 
and also the quote he took about the movie is that 
Marcello sees his life as worthless in the decaying 
society of Rome and he can't change. So, I wrote 
the guy a letter, John Anderson, saying that I do 
not see my life as worthless and I really resent that 
and I listed all the things that I've done and how I 
have changed and how I love what I do. Of course, 
then he wrote me back saying, "Oh, I think you 
shape an entire community..." and all this bullshit 
that he neglected to put in the article. 

TA: Do you think 
people mis- 
32 under- 


stand your zaniness for unprofes- 
sionalism? 

MM: Well, when I was wearing the dresses, the 
hooped skirts and stuff, in a way that can feed into 
people's misconceptions and they don't take you as 
seriously as a journalist. A lot of people are always 
surprised, "Oh, he flounces around in feathered 
boas and yet he's obviously a responsible journalist. 
Like, my editors at the Village Voice were always 
amazed, like, "Oh, he's really professional and he's 
a perfectionist.* Because I go down to every word 
and I want to constantly rephrase it 'til I think it's 
right. But sometimes the public image you present 
is very important to how people perceive you. So, 
now suddenly I've appeared in magazines in suits 
and things which is also ridiculous. And suddenly 
you get some respectful publicity based totally on 
image. So, to constantly tweak them, every once in 
awhile I'll show up looking... I'm not throwing any- 
thing out. 

TA: Are you working on any plays 
right now? 

MM: I'm working on a 




ILLUSTRATION Lee Kay 


movie right now that the Limelight is producing. 
Peter Gatien, the owner of the Limelight, is produc- 
ing a documentary version of the the club kids. I 
just got the contracts today. I'm not sure I should 
be talking about this. 

TA: So you'll be doing the screen- 
play? 

MM: Yeah, I'm gonna write the 
screenplay. I guess it'll be like 
the club kid version of "Paris is 
Burning.* 

TA: What about these 
P , club kids? To what 
do you attribute 
their origins and their 
direction? Some people 
say they'll mutate into 
this or that... 


MM: Well, they're already mutations. I always 
alternate between thinking they're really fabulous 
and fresh and energetic to thinking they're Satan 
itself. I think it came from a general disillusionment 
of young people in this city and in this country with 
the state of the country with all the problems com- 
ing down with AIDS and homelessness, things that 
make New York a bleak place to live sometimes. 
Just their total boredom and frustration with being 
told not to do drugs or have sex and a total lack of 
ambition in life other than a desire to become 
famous for any reason. That's all they can think of; 
"I want to be famous.* They don't know why they 
want to be famous. That's probably what has creat- 
ed it. 

TA: Are any of them really talent- 
ed though? 

MM: Some of them are. I think Ernie Glam is a 
really talented designer. And for what he does, 
Michael Alig is very talented He created this whole 
movement and he comes up with all these party 
ideas and puts it together. To me, nightlife is art 
and he's one of the best practitioners of it. 

But I think too many of 
them are just 
interest- 
ed in 
'escap- 
ing into 

the night and doing 
drugs and dressing up. I don't make any judgment 
on that. I think when you're young that's your time 
to sow your wild oats and they have every right to 
do it. I just wish more of them had more direction. 
When I first started the column everyone on the 
scene had some viable talent, and it was very excit- 
ing. Ann Magnuson and Keith Haring and all these 

people were starting out. John Sex God, two of 

those three are dead now! 

TA: Uh-Hum. 

MM: It seemed then that everyone had a purpose, 
everyone had a reason for being in the clubs. This is 
where it all came together. All different kinds of 
people went to clubs, not just club kid; editors, art 
dealers, and everybody came there for inspiration. 
This was around the mid eighties during the time of 
the Palladium and Area. Now, it just seems like 
only club kids go out and they just want to lose 
themselves and have fun. Which is fine. ▼ 
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Willi Ninja was born to dance. With no formal training, he has 
honed a whole new creative dance language: vogueing. Malcolm 
McLaren captured him for the definitive "Deep in Vogue" video, and 
suddenly vogueing was "crossing over." His sense of style and move- 
ment made him a hot commodity as a fashion runway choreographer, 
and brought him work in the music video industry as well. 

I caught wind that he was in Chicago for a few days doing a corporate 
trade show, and tracked him down. The only time for an interview 
would be at the crack of dawn, in the dressing room while the girls fin- 
ished hair and makeup. Without the aid of caffeine I made the early 
call. My fears of meeting a "fierce ruling diva" ended when I met 
Willi. Truly friendly and down to earth, in a model-model world, Willi 
has his head on straight. 


Robert Ford: Let's stort with one 
of those questions you've proba- 
bly answered a million times: how 
do you give the history of vogue- 
ing? 

Willi Ninja: Not a million, about four million five 
hundred times.. As you know, the dance started in 
the black drag balls in Harlem. It progressed liter- 
ally, Td say, from the hand movements the drag 
queens used to do with the "La Cage Aux Folles" 
look; big feathered fandance moves. And because 
there were a lot of them that didn't want to get up 
in drag. A lot of the boys that didn't want to go up 
in drag wanted stuff to do for themselves, cate- 
gories they could compete in and win. I'm not sure 
who created or invented it, but it goes back to the 
early seventies. The moves progressed from that 
fandancing; also out of the fashion magazines. 

Making the moves a little more drastic and to the 
beat. Old school was a lot of hand movement, 
hardcore, quick hand movements and a lot of poses 
to the beat of the music. And as the years pro- 
gressed, they just kept going on and on, adapting 
and adding new things. It's basically your chal- 
lenge dance. Kind of like what breaking was for the 
homeboys, vogueing was for the gay population. 
Instead of fighting, you took it out on the dance 
floor. It has that meaning, too. But it is right now, 
as far as I'm concerned, a major art form created 
by the black and latin gay community. It should be 
seen as that, and not just taken as "oh, let me 
throw a little shade here and there." A lot of peo- 
ple, even in the gay community, see the shady side 
of it, not the art form side of it. 

RF: Do you see it gaining more 
respect as an art form? 

WN: Yeah, it's gaining a lot of respect. PBS has 
aired different programs with it, "House of Tress", 
"Everybody Dance Now". It's getting respect in the 
dance world, as an art form. Which is good. A lot 
of professional dancers feel that there's no tech- 
nique. As a friend of mine said, "there is technique 
in a dance if they've studied it and do it to perfec- 
tion. So that's their technique. There's technique in 
freestyle and hip-hop, whatever." Just like in ballet, 
just like in jazz. So give us our due. Forme, it is 
an art form. It is a dance. 

RF: Have you studied dance? 

WN: No, no formal training. My formal training was 
watching PBS, my mother taking me to the Apollo, 
being fascinated by music and dance. That was my 
teacher, and a teacher only corrects what's already 
inside of you. You don't have to have one person 
standing there yelling at you to be your teocher. II 


you have an adaptable mind, anything can be your 
teacher. 

RF: Are you in touch with the New 
York ball scene much at all? 

WN: Not really. When I am, I go in os a judge. My 
competition days are looong gone! I'm supposed to 
— if I'm in town in July — judge the Chanel ball, 
because they're starting theirs up again. I do like 
to go back to say "hey, I didn't forget." To help 
other people get out and try to further their careers 
as well. It's hard sometimes when you're trying to 
keep yourself floating, and you want to keep your- 
self in the eye, but you can't help nobody else if 
you can't help yourself. 

RF: Have you seen that scene 
change much over the years? Has 
it grown any? 

WN: It's grown as far as new ideas and concepts 
because now it's multiracial, almost. Now, some 
heterosexuals taking part. And I also see it getting 
kind of evil, because the new kids that are coming 
in are again taking the wrong idea; taking the bad 
instead of the good 

RF: What did you think of Jenny's 
film, and the aftermath. 

WN: The aftermath? I didn't even know that there 
was going to be any aftermath. It was just a pure 
fluke. 

I enjoyed the film. I thought it was well done. It 
kinda educated people. It's like one section, not the 
whole, one small section of the black and latin gay 
community in New York, not the whole. A lot of 
people take the wrong thing and think that it's like 
the whole and it's not. That's what I try to do on a 
lot of the interviews and stuff is correct that. But 
it's just an education showing what happens when 
people have two things going against them: color 
and sexual preference. No, three things, excuse me: 
for a lot of them low income. They have to come up 
with new ideas and concepts to create their own 
life... 

RF: ...create their own social 
order. 

WN: Yeah, you're gonna create your own social 
world because you have no chance of being success- 
ful in the real world. Some of them do, but it's such 
a small number in that community. It's unreal! And 
what I find also is lot of middle class black gays (or 
some of the rich ones) like, "Ugh! How could they! 
Why don't they do this for themselves and get their 



lives together!" So I say, "But darling, where were 
you? What kind of a neighborhood did you come 
from and what kind of education did you have 
because of your money? Give these kids their due. 

It might not be your cup of tea but at least they did 
something that kept them out of trouble for a little 
while. Gave them some way to let loose their ener- 
gies and frustrations. You have the chance to go 
on; give these kids their chance to do something for 
themselves." We've got to stick together, not fight 
each other. 

RF: There are so many factions in 
the gay community 

WN:...Too many damn factions as far as I'm con- 
cerned. 

RF: Those people who want a 
"straight-acting/straight appear- 
ing" slide into the mainstream 
thing and they don't want drag 
queens and leather queens to be 
visible. 

WN: Darling no. Catch it: you're being hated, not 
because you're feminine, not because you're a drag 
queen, not because you're a leather queen, not 
because you're macho: you're being hated because 
you like another man, and you are a man. When 
you get that in your head, darling you better stop 
hating that next person that's in the same boat that 
you are. If you're hating that next person, what 
gives you the right to get something better than 
that person? You're doing the same thing that the 
heterosexual world is doing to you. My point of 
view of those people: they're full of s-h-i-t. Capital 
S-H-l-T with an exclamation point! You can quote 
me on that. 

RF: Have you sensed a prejudice 
against voguers, that people 
expect them to all be boosters or 
shady... 

WN: You saw in the film where I stressed "I have 
the receipts, I bought this!" I wanted to let them 
know that I'm not one of those people. They 
assume that all of us are. It's a hateful thing, 
because certainly not all of us are. You have Juan 
from the House of Adonis who dances with C&C, 
he's never lifted or done drugs in his life. You hove 
Lance Adonis who's now in Disneyworld as a Disney 
character. You have Kevin from the house of 
Magnifique, working with Crystal Waters. There's a 
lot of children out there that work. From House of 
Africa there's a makeup artist in Europe. A lot of us 
have gone on and done well. And we have to keep 
this positive image out there, because they're 
assuming it's like, "watch them." T 
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H e had come to Chicago 
with the Carmen 
Xtravaganza 
entourage for the Miss 
Continental USA 
pageant in 1991. It 
was my first chance to really hang 
out with people from New York, 
and it sparked a desire to one day 
visit the city (this after I'd heard 
only the bad and the ugly). My 
newfound interest in the world of 
balls and vogueing was treated to 
lots of firsthand information, 
which later proved useful, once I 
finally made it to the east coast 
and walked my first ball (and no, 

I didn't get a trophy). Having 
already made friends with Hector, 

I had a familiar face to look for- 
ward to, and was greeted with 
the most heartfelt welcomes (all 
New Yorkers aren't assholes). 
Our exchanges have continued to 
the present, so that when Hector 
arrived for a visit in Chicago this 
past January, he didn't hesitate to 
look me up. At the Thing office, 
he was introduced to Trent (who 
immediately lost control of his 
juice flow), and with Leona's 
home delivery on the table, we 
delved into much cuisine, conver- 
sation and kee-kee... 


Aaron Avant Garde: Pretend that 
I'm dumb and explain what this 
Xtravaganza stuff is all about. Is 
that your real last name? 

Hector Xtravaganza: It can be, I've hod it for ten 
years. 

A: Where does it <ome from? 

H: The House of Xtravaganza. I've been a Ganza 
for ten years now, but I've been walking balls for 
twelve... 

A: Anyone familiar with "Paris is 
Burning" gets the flavor of what 
he's talking about. 

H: Yeah, they know more or less what's going on 
with the Ganzas. 

A: So you were one of their origi- 
nal members? 

H: Since day one. We started off with about ten 
members, and I was like ... the third one... 

A: How old were you then? 

H: Let's not get personal. 

A: Oh, she's not giving out ages... 
she's twenty plus! (kee-kee) 

H: Before we started the House of Xtravoganza it 
started all with the black kids (I'm half black and 
half hisponic, for the record). They never wanted a 
Hispanic or white boy to enter their balls... 

A : Oh, we get the real dirt now... 

H: Yes this is the true dirt. I'm talking twelve 
years of history here. 

A: So the Hispanhs were the next 
to try and move in? 

H: Well, I went to one, and I loved it, the way 
everyone was competing , and I said, "I could do 
that*. 

Every time I walked these balls and snatched a 
trophy, I always had to fight my way out, 
always... 

A: Out of the building? 

H: Literally, yes. Because the black kids weren't 
going for it. So I would gel my trophy, and before 
I'd get to the door, I'd have only the top of it. I 
never left with a whole trophy... 

A : OK, a hood ornament! (kee- 
kee) 

H: Very that. They didn't want us in their houses, 
you know, Hispanics... 

A: That's why you guys started a 
Latin house ••• 

H: No. We didn't start just as a Latin house, 
because we have black kids in our house. It's just 
mostly Latin. And the name is very Latin, you 
know, Xtrrrrovogaaoonzoa. 
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A: All right for "south of the bor- 
der"... 

H: You see? International! So, fighting our way 
out, we just derided to start our own house. And 
here I was in Georgia now (I used to go to Georgia 
every summer). Father Hedor founded the house, 
and then he called me and said, "come on down, 
you're in the House of Xtravogaaaanza!' Now 
when we started walking the balk, it was much eas- 
ier, because we had our own house . At our first 
ball, we came home with thirty-eight trophies out 
of fifty- eight. And at the next ball, H was about 
forty out of fifty... 

A: Can you tio in tho breakdancing 
craze with this somewhere? 

'Cause I've read somewhere that 
people know vogueing has been 
around since before breaking... 

H: Vogueing has been around for about three and 
a half decades, about thirty-five years. 

A: I saw a special on PBS, where 
this breaker was saying that you 
really can't separate all those 
dances, like breaking , vogueing, 
pop locking ••• 

H: I think with breakdancing and vogueing, there 
still b a big difference. Breaking, you're just 
3$ throwing yourself all over the floor, but with 
vogueing you start from the top and work your way 
down, you know, and you "grace' the floor. On 
top, you use your arm's control, and you work your 
way down into dips, flips and splits, and so forth, 
but you 'grace' the floor. The floor can be yours, 
if you want it. 

A: Let me stop you for a second. 

So, are you a native New Yorker? 

H: No, I was born in Puerto Rico, but at the age of 
two months, I moved to Georgia. So for the first 
seven years of my life, I was with my father's side 
of the family, which is the black side... 

A: So you lived in Georgia and you 
visited New York in the summers? 

H: No. I lived in Georgia , then I moved to N Y . 

So every summer I started going back and forth. 

A: But you were in Georgia when 
they "drafted" you? 

H: Yeah, exactly. It was fun, I tell ya, and for ten 
years of my life I've been Hector Xtravaganza, and 
I'm well respected as Hector Xtravaganza. 

A: Would you say that you guys 
are pretty much like family? 

H: We started off as a family, a group, y'know 
what I'm saying? We were always together, 


always meeting. We never had to say, "let's meet 
here", or whatever...we just knew. Like at the 
beach, we had our spot. If we knew we were 
going, we just met there. And in Central Park, 
same thing. Wherever, we always knew where we 
were going to be. At the clubs, we were always 
together, always. 

Trent Adkins: What clubs did you 
go to? 

H: Oh, the Sound Factory, now. first it was 
Crisco's... 

T: Who's spinning now? Frankie's 
not anymore, right? 

H: No. David Depino Xtravaganza. I follow him 
wherever he goes. 

A: I thought Junior Vasquez was 
back there ••• 

H: He comes and goes. They fire him , then they 
hire him, then they fire him, then they hire him... 

A: Ooh.. J Dirt, dirt, dirt! 

H: It's the truth! 

A: Yeah, David Depino was punk- 
ing us silly at Trax... 

H: That's my baby. Wherever he goes, I'm there, 
always. The Xtravaganzas always follow him. He 
moved to Florida, and we went down there to party 
with him. Then he missed us, so he just moved 
back to New York. There's nothing like New York... 
except Chicago. 

T: Are there any other clubs that 
you go to? 

H: I go to Sound Factory, Trax , and then the 
Shelter... the best sound system in NYC. 

A: That's the New York Shelter... 

T: Not to be confused with 
Chicago's Shelter... 

H: Well, I'm going to the Shelter tonight, so I'll let 
you know the difference... Oh! And then they 
have the boys... real boys... I always have a fab 
time at the Shelter... and just the system... the sys- 
tem is wonderful! It takes control of you. 

T: Who's spinning there regular- 
ly? 

H: I'm not sure... 

A: I heard Larry Levan was there. 

H: No, chile..! 

T: Did you ever go to Zanzibar in 
New Jersey? 

H: No, but a friend of mine manages it, and he 
keeps telling me to go, but I don't, because he's 
living for me and shit. So, I stay away. 

T: I want to know, between the 
balls and stuff, what kind of work 


are you busying yourselves with. 
When the movie "Paris Is 
Burning" hit, did you get a lot of 
offers? 

H: No. I don't like the movie at all, and if you 
want to talk dirt about the movie... 

A: Yes! All the behind-the-scenes 
stuff! 

H: Ask the questions, and you shall get it. 

T: What don't you like about it ? 

H: It just makes homosexuals look like wannabes, 
like we do nothing but steal, we don't have a 
home... when they were interviewing the young 

kid... 

T: Those two little guys? 

H: Yeah... it's two o'clock in the morning, what are 
you doing here?..." Oh, my mother's this, or I don't 
have a ... you know, she's gone, he's gone...' but 
there's reasons why those kids are out there. I 
became a runaway because my ma didn't accept 
the fact that I am what I am. My mother was very 
much, "I'd rather you be a hoodlum'... 

A: No! 

H: Yeah! Than be gay. 

T: When did you como out to her? 

H: When I was twelve. 

T: So do you think those are the 
sentiments felt by a lot of people 
that were in the movie? 

H: When Jenny (Livingston) first started, she said it 
was a school project. And the black kids accepted 
her, because it was a school project. For a white 
girl to be in Harlem, it wasn't easy. They let her 
bring in her cameras, and the project turned out to 
be a movie, and the whole bit. I didn't sign a 
release forn\ and a majority of these kids didn't. 
And Paris herself, the founder of "Paris is 
Burning,' she's been using that for many years. 

A: Every time she throws a ball, 
she uses that title? 

H: Exactly. And now Jenny took it over. Paris is 
suing Jenny, and Pepper is, and I think Octavio is 
going to be suing her, also. 

T: Did she interview you? 

H: She wanted to, but I asked my mother what I 
should do. She said to be careful, because I don't 
know what she may use it for. And in the credits, 
they have my real name there. They don't have 
me down as Hector Xtravaganza. And you never 
know what may come out of this. I may make a 
record , you know what I'm saying, and do a video 
with a girl, and then someone Like Arsenio will 
come out of the woodwork and say, "Weren't you 


in that goy movie? That drag, gay movie?*. 

T: Well, how do you feel about 
that? Do you think that being 
openly gay or identified is going 
to be limiting yourself from cer- 
tain job opportunities? 

H: I do. There are certain things I say no to just 
because of this fuckin' movie. 

T: A lot of people criticize the 
film as being exploitative... I 
mean, in a 
lot of ways, 
the film 
transcended 
what a typi- 
cal movie 
like that 
would do. 

And you 
know, more 
white peoph 
saw that movie than black peo- 
ple, much less gay. The majority 
of people that saw that movie 
were straight white people, and 
like... middle aged. 


H: Straight white people, that were doing nothing 
but laughing; everything was funny to them. I 
can't say that that's the true ball world. Just like in 
the straight world, there's a fuck-up, and then 
there's someone that's doing good. It's the same 
thing in the gay world. They show this one in the 
streets, but they don't show why he's stealing. 
Honestly, when I was younger, I was thirteen or 
fourteen, I was a shoplifter. But the only reason I 
did was because my mother, when she found out I 


was gay, she didn't want to give me anything. So I 
always went for the thing's I needed. If I needed a 
pair of shoes to go to school, it wasn't just to go 
hang out. My mother never gave me the money I 
asked for. So then I went out and stole it. I'm the 


baby out of twelve — that's eleven boys and one 
girl- — and I was always getting seconds. 

A: We hear you're a designer. 

H: Yes, I make my own madness. 

T: So what do you want to do 
career-wise? Are you going to be 
an entrepreneur, star model, 
actor...? 

H: I feel like modeling and dancing don't last forev- 
er. So while you've got it, use and abuse it. So far, 
I've been to Osaka 
and Tokyo, Japan, 
doing runway and 
dancing in videos and 
performing. As far as 
designing, it can go as 
far as you want it to 
go. Right now I'm 
working on another 
project that has to do 
with "Paris is Burning,* but I don't want to count 
my chickens before they're hatched. 

A: Is it going to be another film? 
H: I don't want to say, but this magazine will be 
the first to hear about it. T 



"For ten years of my life 
I've been Hector 
Xtravaganza, and I'm well 
respected as Hector 
Xtravaganza." 
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Walking as a 'team in 1992 1 

Yes, I want to help organize a Walk Team at my company. 
Please send me the Walk Team Captains kit. 


Name:. 
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__ Zip:. 


Company Name:. 
Phone: (day) _ 


(evening). 


To get the new Team Captains Kit, which includes dozens of ideas that companies have 
successfully used to build Walk Teams send in this coupon to: AIDS Walk Chicago, 
4753 N. Broadway, Chicago, IL 60640, call 334-0448 or fax this coupon to 271-6398. ’ 
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"THE WHOIE WORU) CAM 
KISS MY ASS TONIGHT!" 



L ouren tried to decide exactly when to 
put the bullet through Cleveland's heart 
as she sat at the bar, one hand wrapped 
around the frosty glass holding her fast-disap- 
pearing vodka on the rocks, the other 
cradling the gun in her purse on her bp. 
Whitney Houston belbwed the chorus of her 
new hit, doing her own background vocals, 
declaring again and again and again: 

I'm your baby tonight 
Lauren wished the deejay would play 
something else because it seemed as if he had 
been mixing and remixing that song forever. 
She had at first been afraid to venture into 
this bw-down neighborhood that showed up 
regularly in the newspapers as reporters tal- 
lied the body count from the shootings and 
stabbings and the occasional overdose. But 
she had chuckbd (well, almost chuckled) 
when she reminded herself that 
she was carrying a gun. She 
had slipped it out of her 

-in-law's secret hiding 
pbce while visiting her sis- 


ter's house a few days ago. That's when she 
had finally made up her mind about what to 
do about Cbveland. 

As she watched the gay men and drag 
queens jockeying for space to express them- 
selves on the tiny dance floor of LeBaron's, 
she wondered if she should wait until she 
caught Cbveland embracing some female 
wannabe and then shoot him. Or what if he 
fell into the arms of that rough-looking guy in 
the hooded sweatshirt, baggy jeans, and 
backward baseball cap in the corner? Or 
should she go up behind Cbveland as he 
danced, tap him on the shoulder, pull the gun 
from her purse, curse him, then kill him? And 
what if someone tried to stop her? Kill them 
too, she quickly decided. 

Miss Latasha heard the thumping of the 
bass eight feet away from LeBaron's door, 
and when she put one of her black velvet 
pumps through the door, the bouncer 
said, "Hi, Tasha," and smibd at her as he did 
every Friday night. She knew he was shocked 
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"THE WHOLE WORLD CAM 
KISS MY ASS TONIGHT!" 


to see how toned down she looked tonight. No 
Diana Ross mane of hair cascading down her back, 
no sprayed-on-looking dress. 

Instead she wore a simple black dress — above 
the knee to show off her well-toned legs (from lots 
of basketball and track in high school), black stock- 
ings, heels. Yes, her back was out — and a beau- 
tiful one it was, too. Smooth and brown, no pim- 
ples, ever. Her hair greased and pulled back into a 
French roll, a rhinestone comb holding it in place. 
Fake diamonds in the shape of starfish on her ears 
because — toned down or not — she was still 
MISS LATASHA. She had been coming to LeBaron's 
since 1 975, when she used to stuff socks or toilet 
tissue in her bras for breasts. Now she had real 
ones (well, okay, fake "real ones"). Beautiful, cen- 
terfold breasts. And the beard which she used to 
cover up with layers of makeup was gone forever 
("When are you going to get electrocuted, " an 
44 older drag queen had asked years ago). And most 
people had forgotten that her name had once been 
Leonard. Even her mother called her Latasha now. 
And her fans put a big, fat MISS in front of it. 

As she made her way across the barroom, she 
deliberately zigzagged the dance floor where the 
lights were brightest when they flashed, and where 
all eyes would see her, removing her fake fur coat 
and slinging it over her shoulder, the whiteness of 
it accented by her lovely brown color. 

"Hi, baby," she smiled to someone who called 
out to her as she dodged dancers on the dance 
floor : head high, lips perpetually moist and kissy. 

Her best girlfriends were sitting at a table beside 
the dance floor, glammed up as usual, right by the 
floor-to-ceiling mirror: Hettie in a big wig with 
bangs (the Patti Labelle look); Arroyo in a red 
leather miniskirt, white stockings on her thick gold- 
en legs, wearing her hair in a ponytail (from the 
neck up looking like Billie Holiday on her "Lady in 
Satin" album cover); Emma in a bustier showing off 
her made-to-order titties. 

btasha hugged a young queen named Rhonda, 
just a kid that she had recently taken under her 
wing. It was then that she noticed the woman at 
the bar who seemed to be staring at her. Latasha 


looked away as one of her gentleman friends — a 
construction worker type in corduroys, light tan 
workboots, a cap and turtleneck — lit her ciga- 
rette. After Latasha lifted her head and smiled at 
him, she looked across the room again. That con- 
firmed it. The woman was looking at her. Well, at 
least it looked like a woman. 

Lauren looked away this time because even in a 
place like this, normal manners dictated that you 
not stare at people, no matter how incredible they 
look. She wondered (with a chilling laugh that no 
one heard because of the pounding of the music) if 
she were the only biological woman in this place. 
But no, there was that foursome of lesbians at the 
end of the bar kissing, caressing and "baby"-ing 
each other ("Here's your drink, baby. Let me have 
one of them cigarettes, baby.") She didn't know 
what would be worse — to be approached by one 
of them or by a man who thought she was a man 
pretending to be a woman. Or would they think 
she was a man turned into a woman to a man 
turned into a man with breasts and a dick? The 
thought of all those configurations was enough to 
make her order another drink. 

W hy would a man want another man? 
Why would a man want a man who 
looked like a woman instead of want- 
ing a real woman? Why would a man want a 
"woman" who had once been a man? Why would 
a man want a man who looked like a woman but 
had a penis and breasts? And when you just 
looked at one of those "things", how could you tell 
what they had cut off or added anyway? These 
people were just real fucked-up, she concluded. 

She felt a wave of revulsion at the mental pictures 
she'd created of the various anatomical arrange- 
ments she imagined herself surrounded by, and felt 
quite nauseous. But the thought of going into the 
ladies' room — what did that sign mean in a place 
like this, anyway? — forced the bile bock down 
her throat, which she touched lightly with the fin- 
gers of her gun-free hand. 

Lauren pretended not to look at the "thing" in 


the black dress again, but she had to admit that 
s/he did look very, very smart. She glanced 
toward the door once more in search of Cleveland, 
the offender. The freak. While turning back, she 
noted that Miss Black Dress was nowon the dance 
floor. Her long white fingernails were dramatical- 
ly highlighted against her skin as she placed her 
fingers on her thighs, balanced on killer heels that 
looked os if she had climbed a ladder and jumped 
into them (an expression Lauren's mother used to 
describe women who wore nosebleed heels) and 
worked her shoulders to the music, tilting her head 
in various directions in time to the beat. 


The man who had lit Latasha's cigarette so 
attentively danced with her in the same way, never 
taking his eyes off her as he 
squinted at her through , 
the smoke of the ciga- ,Z* : -Y 
rette that dangled from his 
lips. The crowd bubbled up • 
around them in an 


angry-l 
boil of men and 
"near misses" 




continued on 
page 53 








S * 1 

| f I 
k 1 % 






\ % 


* 


r- 



U A L 1 T Y , C 1 

M P A S S II 

IN, A N 1 

CARE F 

EDB 


howard 
■.brown ..... 
memorial clinic 


XT C , 


COKE, 


he beat goes on... names and games change... 
and another morning after starts as the sun sets. 

Howard Brown Memorial Clinic now offers 
professionally-staffed alcohol and substance 
abuse programs specifically for the gay/lesbian/ 
bisexual community. 

For more information call 312.871.5777 and take the 
first step toward regaining control over your life. 
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what with the price of 
/pate, there just hasn’t 
•^been enough trickling 
down into our p'urses for us to be able to tod- 
dle out to lunch, so we’ve been forced to wag 
on the wire. At first, we relished the respite 
from the teeming millions of cut and uncut 
fans. The leisure hours not spent troweling 
Erase over our stretchmarks (Pussy). Or try- 
ing to convince ourselves that widewale cords 
and chukka boots make us look exactly like 
we did in college (Buns). 

Still, it only took a week before our touch- 
tone trashfests failed to thrill, and we were 
longing to be chomping the chow at some 
chic charcuterie... the obsequious waitstaff 
hovering around like a swarm of nellie 
gnats... our indiscreet lunchmates spilling the 
beans about their bare-assed exploits with the 
usual bonhommie , unaware that we’d soon sav- 
age them in print. 

Sadly, in our fiscal rut, a regal repast was 
not to be. Still, we yearned to find some- 
place — anyplace — where we could make pub- 
lic spectacles of ourselves, just like old times, 
while perhaps harvesting a few stray tales to 
share with other needy friends. And so, bro- 
ken and bitter, we stole from our holes and 
headed upward and outward into the lower 
depths of mainstream culture. 

Slipping stealthily into a vinyl booth in 
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some nameless FAMILY restaurant, we 
scanned the room to get our bearings. Rudely 
confronted by a cacophonous pack of whining 
brats, the stench of spilt milk, the drone of 
parents cooing at their young, we must have 
said something clever, but unkind. Because 
the next thing we heard was "Fucking 
queers!" And, suddenly we understood pre- 
cisely what had brought the world to its pre- 
sent, precipitous decline. 

★ ★★ 

Let this column be a warning to those who 
still contend that our current state of demise 
is a result of free enterprise run amok. As we 
see it, we’re not witnessing the last, choking 
gasp of rampant capitalism, so much as the 
nascent breath of rampant... heterocentrism. 

Oh, that we could go back in time, before 
the deification of the American Family. 

Before the emergence of the hysterical middle 
class, when — in certain circles — homos were 
held in high esteem. Back then, rich folks 
made the money and hired smartassed sissies 
to teach them how to use it. As High Priests 
of High Culture, we were given carte blanche 
to shape respectable society. Living off 
largesse, we amused, advised, composed, 
wrote, designed, danced and otherwise flour- 
ished. 

Our patrons were not bound by the tyran- 
ny of bourgeois values, in commerce or in 


love. And, as for their sexuality, if, sometimes, 
by the fourth or fifth martini, the lines 
between their world and ours became, well, 
blurred, we didn’t mind. And, besides, there 
was no one to pass judgment. 

Television changed all that. Antennas 
sprouted on rooftops from coast to coast and 
suddenly the general public had a window on 
the wealthy. The two worlds collided with 
deadly force when Jack and Jackie invited the 
populace into their royal home. The populace 
recoiled in horror at the wanton display of 
sophistication and good taste, but before the 
First Couple could atone for their cultural 
excesses, they took their fateful trip to Dallas. 
And, thus came the waning of the Age of 
Elegance and the demise of the Dandy 
Demimonde. 

With the nation tuned in, the mansion set 
could no longer live according to their own 
tastes. With illiteracy and apathy no longer 
sufficient barriers between them and the great 
unwashed, businessmen, clergymen and presi- 
dents alike were forced to do something 
they’d never done before: play to the gallery. 
High culture didn’t count for shit. 

And so began an endless procession of 
Tele-Monarchs, doing backflips for the cam- 
era, to appease the folks at home. After 
Camelot came the Texas Twostep. And, after 
that, the Cloth Coat. And, after that, Valium 




(lodge/loj 1 - to place between or into something; to be 
deposited or come to rest; to furnish with a dwelling place.) 
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Vale. And, after that, Piety and Peanuts. 

And, then, with the Dawning of 
ReageanBush, the viewers got exactly what 
they’d asked for, and the transformation of 
effete intellectual snobs into anti-intellectual 
rubes began its final, fatal stage. 

After all those years spent on the backlot, 
under lights, in front of the cameras, the 
Hollywood homeboy was a master of media 
manipulation. As he smiled and waved and 
waxed nostalgic about the tidy picket fences 
of his youth, and sang his hymns to Home 
and Hearth, regular Joes smiled and waved 
back and bought into the ultimate decep- 
tion — signing up to fight in the great smoke- 
screen wars on Drugs, Free Speech, Sex and 
Civil Rights — while Ron’s cronies robbed our 
country blind. 

Warmed by the glow of burning books, the 
Volksbund demanded an encore. And they 
get a stellar performance from a wealthy CIA 
spook, masquerading as a Shriner from Des 
Moines. He tossed the Bill of Rights into the 
bonfire and the weenie roast began. 

y4 with the blessing of this 

/^) / l/ya///' Everymin from Maine ’ 

V (slAs j the Tyranny of Family 
Values has metastasized into every fiber of the 
American body politic. Average American 
Families have converged into a veritable 
lynchmob. And, while they are encouraged to 


direct their venom at po’ folks like us, their 
own demise is being hastened by the 
Bushmen they feel speak only for them. 

★ ★★ 

And that’s where we come in. ..or fade out, 
as the case may be. At first, being down on 
our heels made it difficult for us to lunch in 
the style to which we’d grown accustomed. 
Now, we’ve realized we cannot lunch at all. 
It’s far too late to ply our public with chroni- 
cles about the sexual stunts of the dearly 
departed. We must step off of the sidelines 
and into the skirmish — whatever the hell that 
means. Not that we won’t tell a tall tale or 
two if hard pressed. But, while our other oeu- 
vres were naught but an 
array of anthropo- 
logical appetizers, 

. we now feel that, 
in light of the 
current politi- 
cal and social 
climate, we 
must give our 
readers some- 
thing more 
substantial to 
chew on. 
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By T. Ad kins 


For a time now, hardcore Chicago nightcrawlers have been speculating about the development of the 'afterhours, * a party that 
gathers after the club closes. It's an idea that goes way back with certain dubgoers who, in the old days, say the late 70s, used 
to dash out of Carol's Speakeasy at 5am and hit it over to the Warehouse, where the party was just geltin' started. Other after- 
hours haunts were 161 West, The Powerplant, and Medusa's. Lately however, with more restrictive cabaret and bar licensing 
laws, too few places exist where children can cavort and carry-on into the wee small hours. Enter enterprising hosts and hostesses 
who take it upon themselves (and sometimes their unknowing roommates) and say, 'OK, let's all go to my place!' And (os you 
might imagine) there are problems inherent with this type of hospitality. It can get real messy, real fast. For instance, what's to 
keep the entire club from coming over when you only want a few people? Or, how do you keep folks from getting out of hand or 
making a mess and trashing the joint? Bringing us to an important point: you can just about get away with anything as long as 
you're smart, discreet, considerate. Loud, obnoxious, and rowdy asses ain't welcome since nobody wants trouble with the neigh- 
bors or the police. Like, recently when some not too bright kids couldn't get into a host's building and, instead of waiting for 
someone to come along who knew the correct bell number, asininely decided to ring every bell in the fucking building Of course, 
the neighbors complained and threatened to call Vera! How to do it right? Our trusty Afterhours Guide. 
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I Kiww your host /hostess. Hardly anyone is witting Aflerhours are stricdy for lungin' out and genin' fuN with 
to host a house fuN of strangers but most people friends — HOT cruising. How, if a couple of friends want to 


always welcome into their home or apartment folks they 
know, love, trust. The booster and mopping quotient is 
super high when you don't know a soul, but they know the 
Estee Louder products in your john cabinet and the design- 
er labels in your dosel. If you overhear or someone asks 
you, 'Who's place is this, anyway? regard said person witti 
suspicion and seriously consider asking diem out. 'Heed a 
taxi?' 


drop in, get full, and hit it to do die nasty, dial's totally dif- 
ferent. 

6 Bo or asskickin' host. Honey, put your fool down! 

If you don't know somebody or don't want them in 
your bricks.... kick them the fuck out! Or kindly ask them 
to leave. Don't feel bad. You're only insulting and incon- 
veniendng your guests by allowing hustler types, for 
example, to work the root on everybody. 


2 Know your place, don't be a hanger-on. If you 

oin'l invited, don't think crashing is going to remedy ^Forewarn your roommato(s)! Maybe it wouldn't 
your plight. Chances are, if no one's asked you, you oin'l / bother you to woke up to a house full of folks but I'd 
welcomed. You don't want to go someplace where you be pissed os hell to wake up to or walk into to such a 
aren't welcomed, do you?! (She knows all about diis.) scene, totally by surprise. Think of your guest: it doesn't 

feel right to have one roomie saying, 'Come on in,dide!' 

3 Pitch in on tba clean-up. Put k'tter in its place. and the odier going, 'What the hel are al these people 

When friends come over, they usually don't spl beer doing here? I have to work in the morningl!' 

or vodka and fad to wipe up. If the host has to do ad the 

dirty work how often do you think he/she will be witling to A Practice moderation. Know your limits, puh leezel 

have a soiree? Emptying an ash tray here and there ond Owilh most substances, there's only so much you con do 

properly disposing of empties won't kl you and is bound before you're no longer high but sick to your stomach. It's 
to make a favorable impression on the host, increasing true with booze, Card, Tina, Mary, X, A, It Even pot gives 

your likelihood of being asked bock. Do your friends come you a headache after so much. Where's even the kid who 
over and piss on the upbdslery, buy lunch on the carpeting can hold his/her own after munching too many shrooms? 
once a week or monthly? The next day, .1 you find yourself making excuses that 

begin witti, 'About last nighU'm sorry... I had h'ttle bit 


4 Contribute! Since ttiey usually occur rather sponlan- too much to drink, and I...' Please! Forget ill 
eously at bars' dosing and die some lime liquor stores 


are dosing as wel, it becomes kinda important as to where QRemombor your homo Ironing. Ever gracious 
the parly favors ore coming from. Bring your own shit is a # hostess ond racy reveler Wendy Quinn said it best, 'A 
fair policy. Hobody wonts mooch ers ond leeches at the litde common courtesy goes a long way.' I don't know 

parly to suck up al the goodies after diey haven't con- what your people been lelin' you but it's not dl about 

frfculed shit to the kitty. The best afterhours happen when youl iPn it is, have an aflerhours by your damned sdf. 
everybody pitches in. Assume it's pay your own way and 

you I be fine. j A Don't tempt fate, dean up behind yourself. 

I V Don't go tossin' your empty pony packs just any 

5 Don't come to the party looking for trade. If where. You never know who's coming in behind you 

getting fucked is that important to you, you should lockin' for evidence. If you want to gel busied, just say so. 

work the trade at die dub where you have belter odds. 


ABOVE L to R White Shoulders: Andy Substance, Adeen ond 
Billy (Mystic Bill) Torres in the Paramount Room ot Shelter for Project 
X. I'm Gonna Get U Sucko! Rick Davis styles a gangsta leon ot the 
Quench opening. HE GIVES GOOD HEAD!: Keoki ond Freddie Bain in 

the booth ot Cheeks. 

BELOW Good enough to eat: (l to R) Michael Meza, Marsha, Chris 



Best Pre-Afterhours Hook-Up 
Thursday Night Berlin 
Sunday Night Cairo 
Wednesday Night Quench 
Saturday Night Cheeks 
Saturday Night Red Dog 
Monday Night Neo 
Tuesday Night Danny's 


NOT 

Tuesday Night Berlin 
Monday Night Cairo 
Friday Night Shelter 
Saturday Night Vortex 
Saturday Night Neo 
Wednesday Night Tom Tom 
Monday Night Smart Bar 




Wh«r.' s th. Porty? 

(things you hear at the Afterhours) 


CLOCKWISE FROM ABOVE Diva ascending: Miss 
Ricci in the Pomount Room. In the basement 
if you must: Byrd Bardot and Arleen C. in the 
sublevel ot 1466. In the bedroom after- 
hours at Jim's & George's L to R: Eod 
Pleasure , Malone of Gog mog, moi (your 
junkie reporter), George, Jim's back, 
and Michael Mongioforte. Photo, 

Arleen. Bubbleheods ore popping up 
all over: Roderick Conrod by artist Lee Kay. 

Lights, Camera, Action!: Brion Funk, STH's Billy Miller, 
Craig Sigele, and Steve Lafreniere in L.A. for SPEW 2 ot 
the Pork Plaza opening night party. All photos l Adkins 


‘I slept all day.’ 

Cooley hoots/ 
'Is this cereaf?" 

"Who's tape art*?' 

'New shoes?' 

“Were you ot the duh?' 

'See yot' 
'Stopitg'on!' 

J ' Are VOU drivinfl?- 
™ e oo we go from herer 
'Wanna do a hump?' 
"Oh, she's sick!' 
'Call me a cah.' 
'Cocos anyone?' 
'Fierce boots.' 
didn't see you at the dub. ' 
'Mow'd you get herer 

'Hey r 
'leafy!' 

'Is that Vodlcar 
Nhm,uhm,uhm... cWel' 

'Hi, baby! How ya doin'?' 
'Which Is mine?' 

'Oh, just do It!' 

'Is Mbs Carol here?' 
'Uugghh!' 

'Oh, nor 
' Finer 
'OotanyAdviir 
'Hi Maryf' 

'8ye Maryj' 

'Nice place.' 

'Wei, maybe a small one.' 

'Please!' 

'Okay!' 

I m totally X ing!" 

-rvj l ^^Honnacal?' 

D*d you have a good time tonight?' 

'0»/ws/'afterhours.' 

'Smoker 
"Twist my arm, okayr 
'I'm sg tired.' 

'Are you In Ine?' 

^ 'Are there any mixers?' 

'Are the Davids coming?' 

"This is kinda cute.' 

"Teddy's. Family only.' 


s. ramuy o 
'Did you work tonig 
'Did you make th 


'Did you Ike th 
'Wei, maybe a tiny a 
'Would you Ike somethin 
'Gm I do another on 
'Is he holding 
'Ooh, Jovef 


HOT r nn\ y 

JWS 0" AGW,9t 

'£** ***2S£» 


Best Pre-Afterhour Activity 

Shower 

Disco Nap 

Sex 

Dinner and cocktails 


Best post-Afterhour Activity 
Bathing/Swimming/Whirl Pool 
Sleeping 8 to 10 hours 
Sex 

Tea and Crumpets 


'I'm full.' 

# haven't slept in days.' 

'Do you need something?' 
She s in the bathroom.' 
"I'm hungry.' 
'Nope.' 

'Probably in the bathroom.' 
"That's really cute.' 


'You tan't g« something for nothing,' 
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RHYTHMS 



MUSIC 




Mixed tapes by the East coast's hottest DJs, featuring the best in underground 

club music. $20 check or m/o for high-quality 90 minute cassette. 

RHYTHMS IN MUSIC • BOX 1253 * WASHINGTON DC 20013-1253 




%et it %Vil! 

The House of 
Avant Garde’s 


UNITY BALL & 
VALENTINE'S BALL 


gins INTERVIEW! 



REAL FILMIEDO 
BOX 10509 
CHICAGO IL 60610 


(odd $3 per tape shipping/handling) 
portion of proceeds benefit 


ST®P 

CHICAGO 

U RICAN MU RICAN PROMAM 




IjJbu, 

THING 




t 1 


ii.iw 


SUBSCRIBE! 

$7 for the next 3 issues 
$ I 4 for the next <5 issuers 


mJKL*iWff»Ti 1 

100% cotton #. <****} 


Hi 



Wa 


Issue m (ll/R9)YP $2 

Issue #1 (4/W)V$a 

Issue #1 (8/90) SOLD OLVTI $ 

Issue 4*4 (3/91) ▼»! 

Issue #5 (10/91) ▼ SS 


CITY 


THING SEX ISSUE 4*2 ▼ S3 

BEST OF BUNNY ft PUSSY ▼ $ I 

NAME 
ADDRESS 


THINS 2 ISI W. DIVISION • CHICAGO IL 



| Sample Issue $2. Subscription $18/year. BLK, box 83912, LA CA 90083 


AVAILABLE AT NEWSSTANDS EVERYWHERE! 





DeAUNDRA’S 




by 

DeAundra 


Hey /all, this here’s DeAundra Peek. 

Looka here /all, I am soooooooo happy to be 
writin’ this here Saga Of The South, which is 
my homeland, for /all in Thing ! 

I had a big ’ol mess of fun at the SPEW 2 
festival out in sprawlin big’n’wide Los 
Angeles, where I done met up with all them 
sweethearts from Thing , and now here I am! 

In case /all don’t know me, and to them that 
I ain’t met yet, “Hey Tall!” I am the star of 
my own TV show in Atlanta, Georgia USA 
called “DeAundra’s Nitetime Soiree Partie”. 
My show is on TV in New York and 
Minneapolis too /all, makin’ me and my co- 
stars Duffy Odum and Candy Suntop 
famous all over. I am about sixteen years 
old, I have natural blonde hair, and I am the 
youngest in a long line of natural-bom God- 
given talented sisters, but ain’t none a one of 
them has got their own TV show like me. 
That’s on account the/s all so much older 
and sorrier than me, and besides, /all know 
that to get ahead in this here world /all has 
got to be sweet and give love to get love. 

Down at Odum’s All Double Wide Mobile 
Homes Court we are all still buzzin’ about 
our recent visit by our lil’ homechild Mr. 
RuPaul Charles! Tall know RuPaul done 
come from Atlanta? Me and my sorry sisters 
done taught him everything he knows about 
make-up, and he looks real pretty now that 
he’s done fixed himself up and got that big hi- 
style recording contract on Tommy Boy. 
Betty Jack De Vine, y’all she’s in the 
Senior Socialists for Peace, said she hadn’t 
had so much fun since all a them holiday par- 
ties down at the community room at Odum’s. 
Then, a couple of weeks later, we celebrated 
the release of my brand new video album 
“Meet Me At Odum’s” on Funtone USA 
Records at Velvet, our favorite world-class 
club in downtown Atlanta. I am tellin /all, 
them DeAundra look-a-like contestants even 
mixed me up!! 

The Public Access Channel 12 that I’m on 
in Atlanta is about to get a new show y’all, 
called “Arbiters of Style”. It’s produced by 
youthful, smart, stylish and of color Eugene 
Howard and stylish, smart, and what they 


call “not of color” Bill Curtis. I am so excit- 
ed to see the interview they did with Miss 
Tula, that real pretty model/book author, 
and they’s supposed to have one with 
Pebbles cornin’ up! 

Recently we were bein’ taped for British 
Channel 4 by them Pop Tarts, Randy and 
Fenton, from the World of Wonder. They are 
makin’ a new show called “Made In the USA” 
and asked us all to be in the pilot episode. 

Mr. Larry Tee came down from New York 
city and did a hi-fancy show at Velvet, 
shakin’ that place down with them funky 
songs he made up himself. We had so much 
fun tapin’ at famous Atlanta landmarks like 
the Jackson Street Bridge, The MLK Jr. 
Center and outside of that old-timey, private- 
ly owned cemetery which I ain’t allowed to 
name on account a cause Miss Margaret 
Mitchell herself is buried there. 

I am hereby officially sayin’ a special “buy- 
bye darlin’” to Lurleen Wallis, who is run- 
nin’ off to Japan to be a spokesmodel for Fuji 
Sportswear and Feed and Seed, look for her 
on the blimp real soon. Miss Judy 



living With 

HIV As A Young 

Adult Is Haiti. 
But You're Not 
Alone. 

Let's lace it, your twenties can be rough years, and living with HIV makes 
them rougher. Finishing college, finding a job, getting insurance, or 
coming out can seem overwhelming for young adults when the burden 
of HIV is added. Many people in their twenties feel alone in their light 
against HIV. It doesn't nave lo be that way. 

We're TPA 20s— a free, peer support group sponsored by Test Positive 
Aware Network and designed specifically for young adults with HIV. Our 
aim is to help ourselves by snaring our problems and perspectives, 
confronting issues unique to our age group. We meet eveiy first and 
third Sunday at 7 pm We're casual and friendly, and confidentiafity is 
strictly maintained. To find out more about TPA 20s call 312-404-TPAN. 


TPA Twenties 

Strength in numbers. 

312-404-TPAN 

TD\ 


NET WOR K 


Test Positive Aware Network 


We serve Lesbians and Gay Men-. 

pa rents* AIDS/HIV affected • 

Survivors of hate violence* 
youth • the whole community 


We’re here to help: 

personal and emotional counseling • 
social/legal information and referrals • 
advocacy • personal growth • education 
and outreach 

929-HELP* 

Gay and Lesbian Helpline 
6PM-10PM 


871 -CARE 

Anti-Violence Hotline 

24 HOURS 


1 -800-AID-AIDS** 

State of Illinois AIDS Hotline 
10AM-10PM 

s 

Horizons Community Services 

961 West Montana Avenue 

Chicago, Illinois 60614 

Offices: (312) 472-6469 

9AM-10PM 

HORIZONS 

* TDD 327-HELP 
**TDD 1-800 782-0423 

| We’re Here For You! 


Blocks Reaching Out Through Health 
Education & Risk Rd^iioiTSeryices^ 

▼ HIV prevention services 

▼ HIV referrals and info 

▼ VOICES, HIV education newsletter 
Akohot/substance abuse support groups 



BROTHERRS — We're There When You Need Us! 










“THE WHOLE WORLD CRH 
KISS MY ASS TONIGHT!" 

continued from page 44 — Lauren's new term for the drags. 
It looked celebratory, like a cleansing ritual. Like something that had to be 
done... a rite. 

As Lotasha danced with Bobby, she was careful not to wiggle her hips 
too much so that her alreody-short dress would not ride up in an unladylike 
fashion. She was saving her best dance move for the song's climax. That's 
when most of the dancers would do their most dramatic, soul-releasing 
moves — hands thrown in the air — front, back, above, sudden crouches 
that led to leaps on one foot, hops and spins; mad dashes across the dance 
floor; a sudden drop to the floor and then a slippery slide across the tiles; a 
jump into the arms of a partner. Hone of that for Miss Lotasha. No, not 
tonight. She planned to get very still when the song peaked. Maybe lift 
one arm slowly above her head, look up at it, follow it down with her head, 
then one quick turn on one foot till she faced Bobby again. 

Lauren was watching Miss Black Dress when Cleveland walked into the 
club, but she did not see him until the fourth time Diana Ross did her 
screams in "The Boss". The deejay played the screams over and over and 
over , with Ross screaming and singing: 
Whoo-hoo-hoo-hoo-hoo-hoo-hoo-huh-huh! 

Oww! 

Whoo-hoo-hoo-hoo-hoo-hoo-hoo-huh-huh! 

Love taught me, 

Taught me, 

Taught me! 

I was so sure 
so sure, 

but lo-o~ove taught me who was, 
who was the boss! 

Lauren saw that the near misses were all on their feet now, like they 
had heard the national anthem, and looked at themselves in the full-length 
mirror, some lip-syncing and some singing along with Ross, hands moving, 
arms waving, vogueing, Ross-ing. She wondered what they saw in the mir- 
ror: a successful charade? A woman? 

Cleveland. It was like watching a movie when she saw him standing 
beside Miss Black Dress on the dance floor, pausing to kiss her on the 
cheek. And she could have sworn his lips formed the words/hey, baby," 
just like he always said to her when he came to her apartment. He kept 
moving, his coat in his hand, toward the seats lining the walls of the club. 

A man of about his height but a little stockier stood up and embraced him. 
They embraced each other. They sat there in the corner, arms around each 
other. Then Cleveland leaned over and pressed his juicy lips against the 
man's, whose lips reached out in response. Then Cleveland's lips headed 
for the man's ear — he did not see Lauren who had gotten up from her 
barstool and walked dazedly toward them — and he whispered to the 
man he loved, (with his nose touching the man's ear) the last words any- 
one would ever hear him say: 

"I feel so good, the whole world can kiss my ass tonight!* T 


FREE Monthly Workshop 
at TPA Network 

POSITIVE 

OPTIONS 




Both can be confusing and frightening .... 

Join us in a friendly, confidential, 
and supportive atmosphere to answer 
your questions about HIV antibody 
testing and living positively. 



Call for details, reservations, 
or a free copy of Positivel y Aware . 
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I LEE KAY 

Known to goy 
J Chicago (or his 
ever-changing 
installations at 
Roscoe's Cafe, Lee 
‘ is an "architect' 
by day. His "bubblehead por-trits" are freestand- 
ing foamcore illustrations that bestow instant big- 
ger-than-life star status to cult figures of the Bette 
Davis, RuPaul, Joan Jett Blakk and Roderick 
Conrad variety. Above: Lee's take on Thing's LDW 
and RF in the window at Roscoe's Cafe. Photo 
Duane Baskins. 

RE N AIDI/ZEC HMAN 

Rich and Eric have a summer home on Fire Island 
and throw fabulous parties where many sexy boys 
attend to their every whim. Rich likes disco and 
Eric likes showtunes and hot fudge sundaes. They 
have the world's largest collection of Judy Garland 
memorabilia and love the photographs of Herb 
Ritts. Success has not spoiled them yet. 

CHUCK GONZALES 

Yummy Chuck Gonzales, as he is often referred to 
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bALbOA 

mew 



BALBCA PARK QQ 

a plush, elegant Inn for the discering traveler 

yf 25 suites with private baths, color able 
TV withHBO, telephone, A/C 

▼ Center Courtyard, sundeck, pool nearby 

▼ Ten minutes to the beach 

▼ Gay bars nearby 

^ Fifteen minutes from the airport 

Suites start at $85, and include a 
continental breakfast 

3402 Park Boulevard 
San Diego, California 92103 
(619) 298-0823 
FAX (619) 294-8070 


by Thing editors, is a local graphic design artist and 
freelance writer. His work for a long time was 
enjoyed commercially and is now becoming more 
and more visible among the circle of underground 
artists here in Chicago and elsewhere. Gonzales also 
contributes to Gag magazine. 

SKINNY VINNY 

A native Chicagoan, eons ago, Skinny 
Vinny travelled to Europe and came 
back a born-again diva. Since 
then, he's been residing in New 
York City where he's become a 
fixture on the East Village 
scene and the number one 
RuPaul Charles fan. 

JULIAN 

The short story "The Whole Work) Can Kiss My 
Ass Tonight" is from Spade, a self-published collec- 
tion of poetry and prose by Larry Ferguson and 
Julian. Copies are available for seven dollars: send 



-X- 


HORIZONS 


ANTI-VIOLENCE PROJECT 


24 HOUR HOTLINE 

871-CARE 

providing services for gay, lesbian, and bisexual survivors 
of hate crimes or domestic violence 


THINGS 

money orders payable to A. J. Johnson, Box 
91076, Washington DC 20090-1076. 

STEPHEN WINTER 

Stephen is a recent graduate of the School of the 
Art Institute's film program. He is currently teach- 
ing film aesthetics to students at Chicago's Metro 
High School and completing his first film, a medita- 
tion on black gay male identity. He begins 
graduate film studies at NYU in the 
fall. 

AARON AVANT GARDE 

Aaron Pierre Brown Avant Garde, along 
with Wardell Ford Avant Garde, is 
responsible for founding the city's first 
voguer's house, the House of Avant Garde. 

\ bank clerk by day, he also designs fash- 
ions and accessories, edits the Avant Gardian, 
and organizes the House's monthly balls. And he's 
a DJ, too Left: Aaron's gagging at Willi Ninja servin' 
it. Photo Kenny Avant Garde. 
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HI A HI II A4 I ’S 
4 M> 4\V | VI 

(305) 673-6665 
FAX: (305) 612-7442 

Enjoy luxury rooms & jacuzzi. 
Walk to beaches and bars. 

1 1 14 I I AN 
4 I I VII 4 I M 

721 Michigan Ave., Miami Bch.. FL33I39 


dedicated to 
the total ciri 
and treatment 
of HlV+ 
individuals 

WE Slip 
ANYWHERE 

WimurnS 

Chicago, IL 60660 

(312)561-6660: 
FAX (312) 561-6685 

Jay Hammerman, R. PH. 









read the world 


FRESH MAGS • USED BOOKS • 1 570 1/2 N. DAMEN • CHICAGO 





v v v: 



r'LHHKI Klim/ irtfc KEMM EF f-E: A T U ft 1=5 

A CROUP OF GLOBAL REMIXES BY 
ERIC KUPPER & MOHAMMED MORRETTA, 

BOB STATE, OJ MAGIC MIKE, LFO, AMO ELEKTRIC MUSIC ALONG WITH 

THE ORIGINAL VERSION. REALLY FRESH. 


